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Figured Tapestry. 8610 series 
in six colors. 






Tapestry Stripe. 8620 series 
in six colors. 








]1 THE AMERICAN MODERN SPIRIT 


i feeling, provincial * In origin, Scandinavian * In char- 

acter, responsive to an intelligent expression of the 
American Modern trend * Each is an authentic reproduc- 
tion of an antique Swedish rug, retaining the exquisitely 
etched tapestry texture and rich tone blendings of the orig- 
inal * The two patterns have been developed in a range 
of correlating colors to permit free use as companion pieces 
in a decorative ensemble * Throughout our new fall line 
will be found a wealth of interesting fabrics of original and 


exclusive design in keeping with all price requirements. 


H. B. LEHMAN-CONNOR CO... ine. 


509 Madison Ave., New York * Boston « Chicago « Philadelphia « San Francisco « Los Angeles 
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AN English regency sideboard of pickled 


pine with raised lacquer decorations in 







the Chinese taste. Above hang a pair 


of antique Italian directoire mirrors. 


ANGELO ROMANO, LTD. 


® 160 EAST 56th STREET, NEW YORK 
Wickersham 2-3163 


L. P. CHIDESTER, 816 So. Figueroa Street LLOYD & COUGHLIN, 660 No. Rush Street 
LOS ANGELES, CALIF. CHICAGO, ILLINOIS 
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The display is a separate unit of our collection 
of over 300 Eighteenth Century Reproducti: 


CHARAK FURNITURE rere) 


444 MADISON AVENUE 
PAA SOR Se 4 


. BOSTON OF Fa Oy, 4 OTe) BAS ANGELES 





Here's where you find 


ANTIQUE FIREPLACE 
ACCESSORIES 


© At Wm. H. Jackson Company's new Show Rooms 
you'll find the largest collection of unusual Antique 
Fireplace Accessories in America! 


Hob Grates, for instance, from $75.00 up. Fire Tools 
of Brass, Brass and Steel and All Steel of superb old- 
time artisanship as low as $35.00. Andirons of ancient 


é Y charm, starting at $65.00. Exquisitely rendered 





Fenders to complete Fireplace ensembles, from $75.00. 


® Come in and see these and many other lovely 
things in new settings at Fireplace Headquarters. 





~t 














7, we D> s-¢ 


Wa. H. Jackson COMPANY 
Coerylhing fr the Kreplace , | : 
32 East 57th Street New York . 
Cxlablisted 1827. 
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of rare design and beauty 
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A Shallow Mahogany Commode with Serpentine Front 


English Antiques 


AND 


Hand Made ‘Reproductions 


WHOLESALE EXCLUSIVELY 


WOOD AND HOGAN - INC 
383 Madison Avenue, New York 


CHICAGO Ww BOSTON 
155 East Superior Street 393 Boylston Street 
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ina LOVELY REVIVAL 


A delightful old favorite offered now 


in five fresh, new, color combinations. 


On display at all our offices. 


erns 4940G to 4945G 
| 


ARTHUR-H-LEE &SONS Es 383 MADISON AVENUE 


Makers of Fine Period Fabrics New York 


e Philadelphia © Chicago e Los Angeles 











DECORATIVE SOURCES 


The following advertisers’ merchandise meets the highest standards 





err 


ACCESSORIES 


CARBONE, INC. 
348 Congress Street, Boston; 


385 Madison Avenue, New York 
GOULD, H. LEO, INC. 

699 Madison Avenue, New York 
HALL, CHARLES, INC. 

3 East 40th Street, New York; 


155 East Superior Street, Chicago 


HUSZAGH, LYMAN 


57 East 56th Street, New York 
PETRI, PITT 

501 Madison Avenue, New York; 

378 Delaware Avenue, Buffalo, N. Y. 
ROSENTHAL, RENA 

485 Madison Avenue, New York 
SKINNER, S. P. & CO., INC. 

200 Fifth Avenue, New York 
WARD & ROME 

63 East 57th Street, New York 
ANTIQUES 
ALLEN, LOUIS, INC. 

521 Madison Avenue, New York 
ANGELO ROMANO, LTD. 

160 East 56th Street, New York; 

660 No. Rush Street, Chicago 
ASHLEY-KENT, LTD. 

165 East 54th Street, New York 
BARRIE & DESMOND, INC. 

160 East 56th Street, New York 
BODART, JACQUES, INC. 

385 Madison Avenue, New York; 

816 So. Figueroa Street, Los Angeles 


BROWN, SYDNEY 


117 East 57th Street, New York ... 


CASSARD ROMANO CO., INC., 
307 East 63rd Street, New York; 
155 East Superior Street, Chicago 

COLCHESTER GALLERIES, LTD. 
5 West 61st Street, New York 


ELWYN. LEO & CO., INC. 

23 West 55th Street, New York 
GARRATT, EDWARD, INC. 

160 East 56th Street, New York 
HODGES, TREVOR E., LTD. 

204 East 47th Street, New York; 


152 East Superior Street, Chicago 
HUSZAGH, LYMAN 
57 East 56th Street, Neu 
NEWCOMB, F. J., INC. 
32-36 East 53rd Street, Neu 
VERSAILLES, INC. 
152 East 53rd Street, Neu 
OLIVOTTI & CO.. A. 
867 Madison Avenue, New York 
SOMERVILLE, DOUGLAS, INC. 
625 Madison Avenue, New York 
WESTPORT ANTIQUE SHOP, INC. 


York 


York 


OLD 
York 


511 Madison Avenue, New York 
WOOD & HOGAN, INC. 
385 Madison Avenue, New York; 


155 East Superior Street, Chicago 


BEDDING, 
BECKLEY, CHARLES H., INC. 
305 East 47th Street, Neu 


HALE FURNITURE CO., THE 
305 East 45th Street, New York 


York 
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HALL, FRANK A. & SONS 

25 West 45th Street, New York 91 
HEIN & KOPINS, INC. 

417 East 47th Street, New York 83 
WELLS & CO., INC. 

383 Madison Avenue, New York; 

820 North Franklin Street, Chicago 71 
CLEANERS and DYERS 
ve QUINTAL, INC. 

1 East 53rd Street, New York 107 
CORNICES and DRAPERY FIXTURES 
FRIEDMAN BROS., DECORATIVE ARTS, INC. 

305 East 47th Street, New York 99 
HARRIS INTERIOR ARTS 

218 East 49th Street, New York; 

Merchandise Mart, Chicago 85 
RELIABLE DECORATIVE ARTS, INC. 

19 West 2st Street, New York 81 
EXHIBITS 
P.E.D.A.C. 

(Permanent Exhibition of Decorative Arts and 


Crafts), 30 Rockefeller Plaza, New York 74, 75 


FABRICS 
CARTER, E. C., & SON 
49 East 53rd Street, New York; 
1801 Heyworth Building, Chicago 
COOPER, DAN, INC. 


41 East 57th Street, New York 
JOHNSON & FAULKNER, INC. 
45 East 53rd Street, New York; 


29 East Madison Street, Chicago 
LEE, ARTHUR H., & SONS, INC. 

383 Madison Avenue, New York; 

29 East Madison Street, Chicago 


LEHMAN-CONNOR, H. B., CO., INC. 


509 Madison Avenue, New York; 
1514 Heyworth Building, Chicago 


SCALAMANDRE SILKS, INC. 


598 Madison Avenue, New York 
SCHUMACHER, F. & CO. 

60 West 40th Street, New York; 

Merchandise Mart, Chicago 
STROHEIM & ROMANN 

35 East 53rd Street, New York; 


1508 Heyworth Building, Chicago 
THIBAUT, RICHARD E., INC. 

24 West 40th Street, New York; 

1802 Heyworth Building, Chicago 
THORP, J. H. & CO., INC. 

250 Park Avenue, New York; 

1810 Heyworth Building, Chicago 
FIREPLACE EQUIPMENT 
JACKSON, EDWIN, INC. 

175 East 60th Street, New York 
JACKSON, WM. H. COMPANY 

32 East 57th Street, New York 
ORIGINAL STUDIO IRON WORKS 

204 Green Street, New York 
SKINNER, S. P. & CO., INC. 

200 Fifth Avenue, New York 


FLOOR COVERINGS 
CONGOLEUM-NAIRN, INC. 
Kearny, New Jersey; 
295 Fifth Avenue, New York 
COSTIKYAN & CO. 


385 Madison Avenue, New York 
pe OQUINTAL. INC. 
1 East 53rd Street, New York 
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JONES, L. & CO., INC. 


244 Madison Avenue. New York o4 
MANGES, SIMON & SON 
14 East 32nd Street. New York % 


MOHAWK CARPET MILLS 

295 Fifth Avenue, New York; 

Merchandise Mart, Chicago 72, 73 
PERSIAN RUG MANUFACTORY 

136 East 57th Street, New York; 

816 So. Figueroa Street, Los Angeles ow 
SCHUMACHER, F. & CO. 

60 West 4th Street, New York; 

Merchandise Mart, Chicago 22. 23 
SMITH, ALEXANDER & SONS CARPET CO. 

295 Fifth Avenue, New York; 

Merchandise Mart, Chicago 76 


FURNITURE 
ALBANO CO., INC., THE 


309 East 46th Street, New York &7 
ALLEN, LOUIS, INC. 
521 Madison Avenue, New York 0 


ANGELO ROMANO, LTD. 
160 East 56th Street, New York; 
660 No. Rush Street. Chicago 


ASHLEY-KENT, LTD. 


165 East 54th Street. New York "2 
BAKER FURNITURE, INC. 
Holland, Mich. 1l6 


BODART, JACQUES, INC. 

385 Madison Avenue, New York; 

816 So. Figueroa Street. Los Angeles 1 
BRUNOVAN, INC. 

383 Madison Avenue, New York; 

3251 West 6th Street, Los Angeles Rack Cover 
CASARAGI 

202 East 46th Street. New York ol 
CASSARD ROMANO CO., INC., THE 

307 East 63rd Street, New York; 


155 East Superior Street, Chicago 11 
CENTURY FURNITURE CO. 
Grand Rapids, Mich. 102 


CHARAK FURNITURE COMPANY 
444 Madison Avenue, New York; 


38 Wareham Street. Boston ‘8 
COLOMBO, LEOPOLD & BRO. 

212 East 37th Street, New York 114 
CONTEMPO SHOPs, INC. 

40 West 20th Street, New York 101 
COURTADE, JOSEPH N. & SONS, INC. 

514-518 West 24th Street, New York 1090 
DEUTSCH-EMMETT, INC. 

253 Fifth Avenue, New York 103 
ELWYN, LEO & CO., INC. 

23 West 55th Street, New York 85 
FOREIGN FURNITURE FACTORS 

5 West 61st Street, New York oy 
FURNITURE SPECIALTIES CORP. 

318 East 6lst Street, New York 115 
GARRATT, EDWARD, INC. 

160 East 56th Street, New York 89 
HALE FURNITURE CO., THE 

305 East 45th Street, New York 89 
HERRMANN, H. FURNITURE CO. 

Fourth Avenue at 30th Street. New York 77 


HODGES, TREVOR E., LTD. 
204 East 47th Street, New York; 


152 East Superior Street, Chicago 13 
HUSZAGH, LYMAN 
57 East 56th Street, New York 100 


KETCHAM & ROTHSCHILD 
Merchandise Mart, Chicago; 
Stuart Bldg., 32nd Street at 4th Ave.. N. Y. 28 

KITTINGER COMPANY 
385 Madison Avenue, New York; 

1893 Elmwood Avenue, Buffalo, New York 2: 


JOHNSON FURNITURE COMPANY 
Grand Rapids, Michigan; 


Fourth Avenue at 32nd Street, New York 82 
NAHON CO., THE 

435 East 56th Street, New York 99 
NEWCOMB, F. J., CO., INC. 

32-36 East 53rd Street, New York 79 
NEW YORK FURNITURE EXHIBIT CORP. 

31 East 3lse Street, New York 80 


OLD COLONY FURNITURE CO. 
385 Madison Avenue, New York; 


560 Harrison Ave., Boston | 
OLIVOTTI, A. & CO. 

867 Madison Avenue, New York 106 
OTIS PRODUCTS, INC. 

$10 East 32nd Street, New York 107 
PALMER & EMBURY MFG. CO. 

383 Madison Avenue, New York 85 
REGENT SHOPs, INC. 

153 East 24th Street, New York 81 
RICHTER FURNITURE COMPANY 

510 East 72nd Street, New York 95 
SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, New York 34 
SEMINOLE FURNITURE SHOPS, INC. 

444 Fourth Avenue, New York 87 


SHAW FURNITURE CO. 
383 Madison Avenue, New York; 





50 Second Street, Cambridge, Mass. 74 
SLOANE, W. & J. 

575 Fifth Avenue, New York 95 
STIEHL, A. H. FURNITURE CO. 

28 West 20th Street, New York 15 
STUART, JOHN, INC. 

Fourth Avenue, at 32nd Street, New York 19 
SURREY HOUSE 

385 Madison Avenue, New York 109 
TOMLINSON OF HIGH POINT 

385 Madison Avenue, New York o8 
WESTMINSTER HOUSE 

385 Madison Avenue, Vew York 20 
WESTPORT ANTIQUE SHOP, INC. 

511 Madison Avenue, New York 103 
WHEELWRIGHT, RICHARD 

727 First Avenue, New York 86 


WIDDICOMB, JOHN, INC. 

1 Park Avenue, New York; 

Grand Rapids, Michigan lo 
WYCOMBE, MEYER, INC. 

216 East 45th Street, New York; 

150-152 E. Superior Street, Chicago 78 


FURNITURE, GARDEN 
JACKSON, WM. H. COMPANY 
32 East 57th Street, New York 


6 
MOLLA, INC. 

410-416 East 32nd Street, New York 92 
ORIGINAL STUDIO IRON WORKS 

204 Green Street, New York 84 
FURNITURE, MODERN 
CHARAK FURNITURE CO. 

444 Madison Avenue, New York; 

38 Wareham Street, Boston, Mass. 4, 5 
CONTEMPO SHOPS, INC. 

40 West 20th Street, New York 101 


JOHNSON FURNITURE COMPANY 

Grand Rapids, Michigan; 

Stuart Bldg., 4th Avenue at 32nd Street, V. ¥. 82 
KITTINGER COMPANY 

385 Madison Avenue, New York: 


1893 Elmwood Avenue, Buffalo, V. Y. 235 
OTIS PRODUCTS, INC. 

410 East 32nd Street, New York 107 
ROSENTHAL, RENA, INC. 

485 Madison Avenue, New York 83 
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cassard romano Co.,Inc. 


307 EAST 63rd STREET, NEW YORK CITY 


PARIS CHICAGO SAN FRANCISCO 


MAKERS OF FINE FRENCH AND ENGLISH 
REPRODUCTIONS 
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SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, New York 
STIEHL, A. H. FURNITURE CO. 

28 West 20th Street, New York 
STUART, JOHN, INC. 

Fourth Avenue at 32nd Street, New York 
WIDDICOMB, JOHN, INC. 

1 Park Avenue, New York; 

Grand Rapids, Michigan 


FURNITURE, OFFICE 
MACEY-FOWLER, INC. 

385 Madison Avenue, New York 
SCHMIEG & KOTZIAN, INC. 

521 East 72nd Street, New York 
SLOANE, W. & J. 

575 Fifth Avenue, New York 


FURNITURE, REED and WICKER 
GRAND CENTRAL WICKER SHOP, INC. 
217 E. 42nd Street, New York 


GLASS 
LIBBEY-OWENS-FORD GLASS COMPANY 
Nicholas Building, Toledo, Ohio 


LACE CURTAIN MATERIALS 
CARTER, E. C. & SON 
49 East 53rd Street, New York; 
1801 Heyworth Building, Chicago 


LAMPS and LAMP SHADES 
ARDEN LAMPS & SHADES 

16 East 53rd Street, New York 
CARBONE, INC. 

348 Congress Street, Boston; 

385 Madison Avenue, New York 
CREST CO., THE 

383 Madison Avenue, New York; 

Merchandise Mart, Chicago 
GARRATT, EDWARD, INC. 

160 East 56th Street, New York 
GOULD, H. LEO, INC. 

699 Madison Avenue, New York 
HANSON, PAUL, COMPANY 

15 East 26th Street, New York; 

Merchandise Mart, Chicago 
HUSZAGH, LYMAN 

57 East 56th Street, New York 
KASHINS, HERMAN 

225 Fifth Avenue, New York 
LIGHTOLIER CO. 

11 East 36th Street, New York; 

Merchandise Mart, Chicago 
SKINNER, S. P. & CO., INC, 

200 Fifth Avenue, New York 
WARD & ROME 

63 East 57th Street, New York 


LEATHER, DECORATIVE 
LEHMAN-CONNOR, H. B., CO., INC. 
509 Madison Avenue, New York; 
1514 Heyworth Building, Chicago 
rHORP, J. H. & CO., INC. 
230 Park Avenue, New York; 
1810 Heyworth Building, Chicago 


LIGHTING 
ELECTRIC WAX CANDLE CO., INC. 

lll No. Third Street, Brooklyn, N. Y. 
GENERAL ELECTRIC CO. 

Vela Park, Cleveland, Ohio 
LIGHTOLIER CO. 

11 East 36th Street, New York; 

Merchandise Mart, Chicago 
LINENS 
MOSSE LINENS 

659 Fifth Avenue, New York; 

478 Post Street, San Francisco 
MANTELS 
JACKSON, EDWIN, INC. 

175 East 60th Street, New York 
JACKSON, WM. H. COMPANY 

32 East 57th Street, New York 
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111 


93 


95 
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RELIABLE DECORATIVE ARTS, INC. 


19 West 2ist Street, Vew rork $1 
MIRRORS 
FRIEDMAN BROS. DECORATIVE ARTS, INC. 
305 East 47th Street, New York “9 


HALL, CHARLES, INC. 
3 East 40th Street, New York; 


155 East Superior Street, Chicago 32 
HARRIS INTERIOR ARTS 

218 East 49th Street, New York, N. Y. 85 
NEWCOMB, F. J., INC. 

32-36 East 53rd Street, New York 7” 
RELIABLE DECORATIVE ARTS, INC. 

19 West 2lse Street, New York 81 


ORIENTAL RUGS 
COSTIKYAN & CO. 


385 Madison Avenue, New York 78 
ve QUINTAL, INC. 

1 East S3rd Street, New York 107 
JONES, L. & CO., INC. 

244 Madison Avenue, New York m4 
PAINTS 


MURALO CO., INC., THE 
570 Richmond Terrace, Staten Island, N.Y. 88 


PANELLED ROOMS 
ALLEN, LOUIS, INC. 


521 Madison Avenue, New York oo 
PIANOS 
NATIONAL PIANO CORP. 

1200 wroadway, New York 8 


PLASTER PRODUCTS 
TILDEN, PAUL SNOW, INC. 
206 East 33rd Street, New York 85 


PLASTICS 
FORMICA INSULATING CO., THE 


4631 Spring Grove Avenue, Cincinnati, Ohiv W5 


QUILTING and NEEDLEWORK 
STEINER STUDIOS 


169 East 61st Street, New York “7 
SCREENS 
HOUSE OF SCKEENS 

513 Sixth Avenue, New York 9 
TRIMMINGS 


LEE, ARTHUR H., & SONS, INC. 

383 Madison Avenue, New York; 

29 East Madison Street, Chicago 8 
SCHUMACHER, F. & CO. 

60 West 40th Street, New York; 

Merchandise Mart, Chicago 22 23 
THORP, J. H. & CO., INC. 

250 Park Avenue, New York; 

1810 Heyworth Building, Chicago 21 


UPHOLSTERERS 
FURNITURE SPECIALTIES CORP., THE 


318 East 61st Street, New York 115 
STEINER STUDIOS 
169 East 61st Street, New York 97 


WALL COVERINGS 
BARRIE & DESMOND, INC. 


160 East 56th Street, New York 26 
BECKER, SMITH & PAGE, INC. 

Philadelphia, Pa. 112 
GOULD, H. LEO, INC. 

699 Madison Avenue, New York 108 
JONES & ERWIN, INC. 

15 East 57th Street, New York 29 


STRAHAN, THOMAS, COMPANY 

417 Fifth Avenue, New York; 

6 North Michigan Boulevard, Chicago 18 
THIBAUT, RICHARD E., INC. 

24 West 40th Street, New York: 


96 Arch Street, Boston Third Cover 
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Furniture 


ANTIQUES AND 
| HANDMADE COPIES 


ae 


We sell only to recognized 


dealers and interior designers 





TREVOR HODGES. tro 












a 204 EAST 47' STREET, NEW YORK 
SS =CHICAGO-MR. WARD H. JACKSON-152 EAST SUPERIOR STREET 
WHOLESALE ANGELES-MR. ROBERT L. VALLETTE-816 S FIGUEROA STREET 


ONLY 
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FABRICS OF 
CHARACTER 

Glamour is caught in the éleaming folds of these fine textiles 
... hand-blocked fabrics from Elsa Gullberg, eminent Swedish designer . . . exclusive 
American ones to complement them. From the extensive, cosmopolitan collection shown 
here amid appropriate surroundings. Fabrics for hangings, for upholstery, for every 


decorative need. 


4] East Fifty Seventh Street, New York DANE (0) OPER 


420 Boylston Street, Boston ¢ Mr.E. 1. Turrell, 909 West Eighth Street, Los Angeles 








\ 
ay) 


~. 


va? 


~. 
‘ 









oe ots 
ars Pe) 






KA 


C 


RS 
‘ OY 


Fireside groups of quality and marked individuality make an impres= 


~ 











te 


* sive collection in the Decorators’ Division at the A. H. Stichl Furniture 


aa Company. You and your clients will find the wide varicty of authentic 
™ designs especially interesting. Ilustrated brochure mailed on request. 
yf 
|} ce. STIEHL GALLERIES 2S 
4 
u | EIGHTEENTH CENTURY REPRODUCTIONS 
ns «=Cl 28 WEST TWENTIETH STREET * NEW YORK CITY 
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Pine Sideboard, bench-made and hand finished in the manner of the finest old piece 


JOHN WIDDICOMB Co. 


MAKERS OF FINE FURNITURE FOR ~ALMosT HALF A CENTURY 


jae... 
->>>>>>>>>>>> >>> > > >>> My We ) <~<~<<<~<~<~<<<<~<~<~<~<~<~<~<~<~<~<~<<f 
FACTORY SHOWROOM - GRAND RAPIDS, MICH. SY NEW YORK SHOWROOM « ONE PARK AVE. 





Sealex Discs, Leaves, and Feature Strips Personal-ize 
this Sealex Veltone Floor. Specifications on request. 


Now you can provide clients with original floor 


designs—-Personal-ized* floors that enhance both 


the color scheme and the “composition” of rooms, 
at very moderate cost. Simply by using inexpen- 
sive, ready-cut Sealex Insets with Sealex Linoleum! 
There are scores of these new Insets, in so many 
motifs, sizes, and colors that the design possibili- 
ties are virtually limitless! And Sealex Insets are 
color-correlated for perfect harmony or contrast 
with Sealex Plain and Veltone Linoleum. Write 
Contract Department for catalogue. 
CONGOLEUM-NAIRN INC., KEARNY, NEW JERSEY 
Showrooms in New York,Chicago and San Francisco — «trademark Rexistered, U.S. Pat. Off, by Congoleum-Nairn Ine. 
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‘“‘Varrell’”’ 





An excellent Strahan reproduction from an old New England 
home. This lovely wallpaper, No. 7513, discovered beneath oak 
paneling in the Varrell house at York Harbor, Maine, reflects 
New England’s close link with the romance of the Far East in 
clipper ship days. ¢ The finely etched quality of this design is 


rare in wallpaper, and effectively illustrates Strahan technique. 


THOMAS STRAHAN COMPANY 


CHELSEA, MASSACHUSETTS 


MAKERS OF FINE WALLPAPERS SINCE 1886 


NEW YORK: 417 FIFTH AVENUE SHOWROOMS 
CHICAGO: 6 NORTH MICHIGAN AVENUE ‘ : 
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JOHN STUART INC 























Craditional and Contemporary g, urniture 





A Bedroom of Regency Inspiration 


Made of choice Cuban mahogany 


Available also in Fruitwood 


JOHN STUART INC. 


NEW YORK SHOWROOMS 
STUART BUILDING 
FOURTH AVENUE AT 32ND STREET 





























The Loring—A Hepplewhite Button-Back Chair 











AN ENLARGED DISPLAY OF WESTMINSTER HOUSE 

DINING ROOM, BEDROOM AND OCCASIONAL PIECES 

HAS NOW BEEN AUGMENTED BY A DISTINGUISHED 
GROUP OF UPHOLSTERED FURNITURE. 


— ‘ 
> Westminster House 
XG 385 Madison Ave.0.Y. 


Nu 
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FURNITURE OF THE OLDEN TIME 
CONSTRUCTED BY CRAFTSMEN OF TODAY 
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Group 


An inspiring foursome in Thorp’s 
related fabrics, chosen as an en- 
semble in a Chippendale scheme. A 
decorative, hand - blocked, glazed 
chintz; a rich, all silk damask; a 
quilted velvet; and a formal silk 
and linen striped moire. All 
striking, individual textures that 
harmonize beautifully as a group. 


J. H. Thorp & Co., Inc. 


Established 1819 


UPHOLSTERY AND DRAPERY FABRICS 
TRIMMINGS * UPHOLSTERY LEATHERS 


250 Park Avenue at 47th Street 
New York 
Philadelphia « Chicago « Los Angeles 








= 5 
Ss 
a 
> A 
fe hee 
ov 
a 
Es 
& & 
= = 
— = 





ce Th 


eae 0) & Le a Pe o be? 
bELRARR ta hoe Oot ; 


aus hgh EDS Rea asa aban 


eas 











Le ee ode ee 


_ som a a 
eR A A 


— yal iy ea 


«+ eee Pabhod 
Wye e TG 


~ 


ean Amen, 2 





a Sas 
aaa 


,..there’s a hue and cry for more tex- 
tured fabrics, more ... more... more 
textures. That’s what decorators are call- 
ing for and Schumacher has them 
A plenty, plain and figured, in a host of 
effects .. . peasant weaves, nubby yarns, 
chenilles, bouclé yarns, textured prints, 
ratiné yarns, textured brocades, knitted 


V4 arns and many others in a riot of gay 
Golourings as well as subtle shades... 
Move. lettuce, fraise, péche, mastic, char- 
treuse and téte, jade, acier, off-whites 
and pastels; in a wide range of prices 


... beginning as low as $.85. 


We have dubbed them “Schumacher 
Moderns” because they have been 
adapted and coloured by Schumacher to 
ft American needs. 
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Decorators Are Invited 


TO 


View a Large Group 


OF 


Fabrics Used in 
W. & J. Sloane's 
“House of Years’ 


now on display 
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STROHEIM & ROMANN 
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J 7 5320 Steeet 


New York 
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WILLIAMSBURG 
CRAFTSMEN 
INC. 


has recently authorized open- 
ing the sale of these Replicas 
to Dealers and Decorators in 
territories formerly closed to 


some of our customers. 


Only Rildinge Makes 





Approved Reproductions of Furniture from 


y 
Gi lonial w) 














For full details regarding sales 
Franchise in open territories, 
write 


KITTINGER 
COMPANY 


1893 ELMWOOD AVE. 
BUFFALO, N. Y. 


See these Reproductions at our 
Exhibits in 
New York « Chicago ¢ Buffaio 


CIW 


None Genuine Without 
this Hallmark 








Barrie & Desmond. Yne. 


160 East 56th St., New York City 


eAntique Wallpapers — Hand ‘Blocked ‘Reproductions 
eAntique French Furniture - 





BIANCA SETS 

(all monogrammed ) 
2 twin top sheets, with 2 
cases, $45.00. 1 double 
top sheet with two cases, 
$36.00. 4 matching hand 
towels, $15.00. To order 
by mail, just specify color 
and initials. 


A charming guest room ...aperfectly appointed 
bath adjoining. Just the setting for the new, 
matched “Bianca” bed linens and hand towels. 


Top sheets and pillow cases of finest, snowy, percale with 
graceful, appliqué bands and _ skilfully hand-embroidered 
monograms in a delightful choice of the newest shades. Hand 
towels are of pure linen huck-a-back, decorated and embroid- 
ered to match. 


Colors: Peach, Turquoise, Maize, Delft Blue, Burgundy, 
Beige, Nile Green, Dusty Rose, Platinum Gray, Royal Blue. 


Meer 659 FIFTH AVENUE 
SAN FRANCISCO 


478 POST ST. NEW YORK 
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—" teoduce A NEW NOTE THIS YEAR. . 


"Ketcham & Rothschild has been a life saver for me 
this year." It was an important New York decorator 
talking. "I had been using so many of the same 
models over and over again that | was beginning to 


feel stale. Then all of a sudden | discovered the 
Ketcham & Rothschild line and my work took on new 
meaning. These ‘different’ models added a new note 
of interest to some of my finest jobs this year." 


HETCHAM & ROTHSCHILD, INC. 


DESIGNERS AND MANUFACTURERS SINCE 1879 


JOHN STUART INC. EASTERN SELLING AGENTS 


NEW YORK SHOWROOMS - FOURTH AVE. AT 32 ST. CHICAGO SHOWROOMS - MERCHANDISE MART 
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OAK AND PINE PANELLED ROOMS 
PINE AND MARBLE MANTELS 


Sheraton Mahogany Pedestal Desk. One of a Pair of 
Chippendale Mahogany Armchairs. Pair of Crystal Wall 
Lights. Hepplewhite Mahogany Armchatr. 


feeeseo L. ALLEN, INC. | 


521 MADISON AVE., NEW YORK, N. Y. 


Between 53rd and 54th Streets 
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No. 7-1839—Claw-footed vases with gold and white pedestals, gold feet and floral 

decorations in white panel. Rose, green or blue. 10” high, $25.00 each. No. 22-1855 

—Large round cache-pot. Rose, green or blue background, gold trim, 734” diameter, 
$17.50 each. 634” diameter $12.50 each. 
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PORCELAIN 
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The fine traditions of Sevres and Nymphenburg are reflected in 
these and many other exquisite pieces now on display at Hall 
House. Founded in 1824, the Vista Alegre works of Portugal 
were staffed by craftsmen from the Sevres factory in France. The 
atmosphere of the past is maintained in the artistry of the present, 
and a definite English influence is apparent in many of the pieces. 


CHARLES HALL, Inc. 


3 EAST 40th STREET, NEW YORK ] 
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155 E. SUPERIOR STREET, CHICAGO 
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YOUR COMPETITIVE 
ADVANTAGES 


AT seems timely for those of you who depend upon the sale and 
merchandising of home furnishings to take careful stock of the 
competitive advantages that you have in this field. 


Every individual, every firm, has some particular assets which 
he is very likely to take for granted and thereby fail to capitalize 
on to the fullest extent. 


It is these advantages, from a competitive point of view, which 
if properly and consistently presented to the American public 
would result in a larger volume of business coming under the 
control of the interior designer. 


These advantages which I am going to enumerate, I realize, 
are not new to you, but I shall emphasize them here because I feel 
confident that the entire profession has taken them for granted 
and failed to give them the proper emphasis: 


The professional talent which you possess for designing, 
planning and assembling fine interiors, whether it be in office, 
shop, hotel, club, or residence, is far superior to the ability of the 
average retail store. 


The world is your market, and you can give your client an 
unlimited selection of merchandise whether it be in the low, 
medium or high quality brackets. The client patronizing the retail 
store does not have this great advantage. 


And lastly we come to an advantage which is pure economics. 
The mark-up of goods in the average store ranges from 100% to 
150%. The average mark-up on goods by the professional interior 
designer ranges from 60% to 75%. Arithmetic makes the entire 
matter simple. Assuming that the quality is the same, the American 
public can purchase home furnishings through you resulting in 
savings averaging from 40% to 75%. 

The professional designer of interiors has a definite place in 
the home furnishing field. It is up to you, then, to enlarge upon the 
unique position which you have gained. You have an important 
service to render your clients. But in order to do this effectively 
you must constantly impress upon your clients the advantages 
accruing to them when they avail themselves of your service. 
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The tendency to evaluate contemporary 
living in vital terms of design, both in 
architecture and interiors, has been ad- 
vancing steadily in recent months. An in- 
dication of these efforts is no better ex- 
diversified styles 


emplified than in the 


which have been gradually evolved in the 
Modern. 


signers have reconstructed the past with 


egregious name of Some de- 
classic leitmotifs so authentic as to make 


it a part of the others have 
make the 


functional 


present; 
future out of the 
style of 
lined forms. On all sides examples testify 


sought to 
present in a stream- 
that no reason exists for their being: one 
pattern, with an alteration here and there, 
will fit them all. 


But in the house at Great Neck, Long 
Island, here chronicled, Hans N. Wormann, 
architect and interior designer, has made 
artistic and _ tech- 
-with no re- 
deceitful 
maneuvering of the problematical future 
that blends 
consummate charm with an individuality 


significant use of the 
nical factors of the present 
dead 


course to the past nor 


and has evolved a_ house 


that is most welcome. No style of archi- 


tecture was followed in designing the 
house; rather it has been the natural out- 
come of a clearly conceived floor plan de- 


by Mr. 
date the particular requirements of his 


veloped Wormann to accommo- 
client. The result is a wholly original house 


in the contemporary spirit. 





By manipulating a 
simple mechanical de- 
vice the upholstered 
chairs in the sun room 
can be adjusted for use 
in the dining room. 


The spacious floor 
plan suggests interest- 
ing arrangements of 
furniture such as the 
grouping in the large 
living room, shown 
on the opposite page. 
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Structuraliy, the house is well built 
and it stands on an attractive suburban 
property that leaves nothing to be desired. 
Its walls are of fireproof concrete and 
slab construction, finished in natural 
stucco, and the roof is covered with tiles. 
\ sweeping driveway of red gravel leads 
to the bronze-green portico, and the color- 
jul note is further emphasized in the 
Burgundy red trimming of the house. To 
the right is the servants’ wing, and a 
two-car garage with doors that open at 
the press of an electric button. 

All the requirements of the family are 
accommodated on the first floor, so there 
is no climbing of stairs. And the plan 
of the upper floor is devoted to a com- 
pletely appointed guest suite consisting of 
living room, bedroom and bath, and a 
large terrace; there is also located here 
a sewing room and a trunk room. Besides 
facilities for air conditioning, there are 


in the basement an oil burner which sup 


plies a split system of heating in five dif 
ferent heating zones, an incinerator, ¢ 
well equipped laundry with chutes from 
the bathrooms, and a wine cellar. 
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View of the living room, showing the long case- 














ment window and specially designed furniture. 


Interest in the large living room is 
divided between a delightful color scheme 
developed in brown and blue to comple- 
ment an original Titian hung over the 
mantel, and such pleasing architectural 
features as circular corners, and case- 
ment windows with pocket-compartments 
to accommodate disappearing Venetian 
blinds and draw-curtains. There is also 
a compact built-in bar that serves its util- 
itarian purpose and, when not in use, is 
concealed by a decorative wall panel. 
Draw-curtains of widely striped metallic 
chenille, combining gold, blue and terra- 
cotta, and Chinese silver grass cloth and 
royal blue chenille carpeting, form a sat- 
isfying background for the _ interesting 
furniture designed by Mr. Wormann. 
The cabinetwork throughout—and all fur- 
niture, including a nest of tables con- 
cealed in the book cabinet under the win- 


dow—is of crotch walnut trimmed with 
cross-grain veneers of the same wood. 
Lighting is supplied entirely by shaded 
lamps arranged about the room. 

Oyster-gray lacquered furniture, com- 
plementing oyster-white walls, and includ- 
ing a table with glass top that extends 
to accommodate twenty guests, has been 
designed by Mr. Wormann for the dining 
room. The chairs with dark red leather 
upholstery emphasize the dominating dark 
red note contributed by an antique Orien- 
tal rug. Two distinguishing features of 
the dining room are the draw-curtains of 
red, blue and white crocheted fabric, and 
a built-in closet lined in red, for silver 
and table accessories. The room is in- 
directly illuminated from a lighting trough 
set above the glass brick wall which con- 
stitutes the single window of the room. 

A picture window, which by means 
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of a push-button may be made to dis- 


; appear through the floor, affords com- 
3 munication with the sun room and _ the 
outside open terrace. The furniture here 


is finished in red lacquer, the same red 
a as in the dining room, and the chairs are 
; upholstered in a gray, oyster white and 
The 


linen 


yellow fabric. curtains are yellow 
hand-blocked touches of 
and Burgandy red. A pleasant contrast- 


with gray 
ing note of green is contributed by the 


growing plants both in the 


foliage of 
room and outside. 

An examination of the plan will reveal 
features, of which 


many commendable 


one of the most unusual is the vast 
amount of useful closet space incorporated 
on a single floor. One room, developed in 
blue and frosty rose, is a double-purpose 
ry room—for the shaped dressing table, with 


a few deft changes, may be used as a 
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The main bedroom has twin beds which swing to- 
gether on a track to form a single wide bed. 
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desk which, with the bed changed to a 
divan, makes of the boudoir an informal 
sitting room. The main bedroom has twin 
beds, built on a swivel track, which form 
a single wide bed; and above the bed has 
been set a panel to contribute decorative 
interest to the gray-green expanse of plain 
walls and floor, and bedspread of silk 
bouclé. 
Even the 
have 


details of this house 


consideration from 


minor 
received careful 
their designer. Indeed this regard for per- 
fection is expressed throughout, from the 
living room, with its concealed door lead- 
ing to the boudoir, built-in closets for 
gramophone records and extra leaves for 
the dining room table, and an open built- 
in wood bin at the fireplace, to the main 
bedroom with its bedside table with alarm 
signal, light-control buttons, telephone and 


mzid’s bell. 
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I MEANING OF COLOR 
BY MATTHEW LUCKIESH 


Editor’s Note: The subject of color is a 
very important one. Too often, however, the 
desires of the client in the matter are not 
satisfactorily interpreted because the psy- 
chological and technical aspects relating 
to it are not fully comprehended by the 
interior designer. Beginning with this issue 
INTERIOR DeEsiGN AND Decoration brings 
the very latest technical and scientific in- 
formation on color as presented by the 
noted authority, Matthew Luckiesh, D.Sc., 
D. E., in his forthcoming volume, “Color 
and Colors,” published by D. Van Nostrand 
Co. Every interior designer will read these 
articles with pleasure and profit, inasmuch 
as the manner of their presentation aims 
primarily to reveal the breadth and depth 
of the subject. 


N, one possesses bad taste. This is a 
deficiency, not a possession. From an es- 
thetic viewpoint the lowliest persons are 
those hypothetical beings who never re- 
spond to beauty. Taste is the sense which 
discerns beauty. It is the palate of the 
sensibility which feels and enjoys beauty, 
distinguishes its nuances and rejects the 
unbeautiful. These definitions merely alter 
the prevailing relative scale of taste to a 
fundamental, absolute one. Temperature 
may drop below the zero of an ordinary 
thermometer, but not below absolute zero. 
The latter is the point where the last 
vestige of molecular activity disappears. 
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The lowest limit of taste is at 2+solute 
zero of response to beauty; and perfect 
taste is at the top of the scale. Socalled 
bad taste is not negative good taste. It is 
a term applied to insensitiveness to beauty. 
It is not a sense, but an absence. 

Taste and sensibility are not monopo- 
lized by any relatively small group of per- 
sons. Every human being is born with the 
roots of them and, at least in civilization, 
these are nourished by more or less ex- 
influences which 
growth. By cultivation, they flower and 
bear fruit. Insofar as heredity plays its 
part, the roots may be stronger in some 


posure to promote 


persons than in others; and _ specialized 
cultivation can achieve more in some cases 
than in others. But the idea that esthetes 
are born, not made, is as unsound as that 
of the divine rights of kings. For special- 
ists in art or beauty to assume lack of 
high development of taste and sensibility 
in others is evidence of lack of breadth or 
depth, or both. 

Opening the consciousness to taste can 
do much for every human being. Innate in 
every person there is a sense of beauty, a 
natural power of perception, antecedent to 
all custom and education. As far back as 
we can go, we find that primitive beings 
had an appreciation of the beautiful, even 
though faint and rudimentary. Probably 
an appreciation of color was born before 
that of form. Prosperous eras are gener- 


Color schemes: White and blue, and deep 
reds toning to mauve-purple are used here 
with glass to make a dark room sparkle. 
Miriam Stevenson, Interior Designer. Op- 
posite page, top: Tones of warm gray, 
terra-cotta, ashes-of-roses and periwinkle 
blue make a practical scheme for living 
for a purpose. Hortense Reit, Interior De- 
signer. Center: Ethel Lewis, Interior De- 
signer, delves into character and exterior 
finish with a sophisticated dubonnet, pink, 
white and crystal scheme. Bottom: Twin 
colors for architectural interest, and, here, 
the yellow-amber of dry Vermouth and the 
red-gold amber of sweet Vermouth; 
bleached wood and slate blue afford con- 
trast. Lucile Schlimme, Interior Designer. 
Schemes courtesy of the Decorators Club. 








ally the colorful ones, for turning to color 
is still one of the first impulses of pros- 
perity, leisure and freedom from tradition. 

An appreciable understanding of color is 
impossible without an intimate knowledge 
of the facts and foibles of the individual 
colors. However, consideration of the col- 
ors one at a time, without due regard to 
the effects upon one another, to the pur- 
pose of the color-play, and to the environ- 
ment, does not bring order out of a seem- 
ingly hopeless disorder. 

It seems natural to begin by exhibiting 
some of the superficial conflicts, intricacies 
and inconsistencies. 

Yellow is beautiful; but, in general, 
yellow in its variety of tints and shades is 
the least preferred color. Such an incon- 
sistency is not fully explained by the phys- 
ical factors, such as tint, shade, dullness, 
richness, purity or texture. 

Blue is the most popular color among 
civilized adult males and is a close second 
to red among all persons. It plays many 
roles, such as pleasantness, coolness, neu- 
trality and tranquillity, although in some 
phases of costume and in some places it 
is depressing. 

There are many conflicts, and if one in- 
sists one may choose them from every- 
where. He may note that violets are gen- 
erally blue when they are flowers and are 
generally purple when they are colors. 
Red hair is never red in the ordinary sense 
























and seldom is it shade of red. 
White paper is rarely white. If a certain 


specimen is white in the daytime, it is not 


even a 


at night under artificial light. Still it is 

termed white under both conditions. 
Black is one of the 

colors. Dead as it is commonly considered 


most decorative 
to be, it unquestionably introduces liveli- 
ness into many decorative schemes when 
it is used sparingly. Too much black is 
funereal, obviously, and too dreadful for 
interiors in which to live. 

Black is rarely black. A socalled black 
paper in the sunlight is many times 
brighter than the socalled white paper of 
a book which we may be reading at night. 
Still, a black is generally considered black, 
as white is white, regardless of the in- 
tensity of illumination. 

Blue-greens and the colors bordering up- 
on them are very generally confused. Most 
persons do not distinguish carefully the 
colors in the range from blue, greenish 
blue, blue-green, bluish green and green. 
It has that 
comparatively insensitive in this 
However, it appears certain that there is 
no prominent deficiency in the sense-organ. 
The lack of development seems to be in 
color-names. Through the inaccuracy of 
contributions to the 


been claimed color-vision is 


region. 


description, 
seeming complexity are made. In addition 
to this example of laxity we may add that 


many 


the best greens in a technical sense actu- 
ally border upon yellow and are even 
slightly yellowish. But enough of this be- 
fore the turmoil becomes discouraging. 

If a proper color or a color-scheme has 
been chosen for a given purpose, no mis- 
givings can arise. A red vase may have 
appeared so attractive in a china shop that 
it was purchased. At home it may have 
caused the same thrill initially, but soon it 
began to pall and eventually it seemed out 
of place. This experience is a common one 
in every phase of the enjoyment and use 
of color. It is readily explained by the lack 
of breadth and depth in the initial consid- 
eration. The color of the vase was appeal- 
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ing just as any color by itself has some 
degree of appeal. The influence of other 
things, of the environment at home, was 
not considered. 

The fundamental law of appropriateness 
was violated in the foregoing case. This 
one-word law appears simple, but it in- 
cludes everything. If one masters it always, 
one is a master of color. It is an ideal 
which may never be reached, but it will 
be approached in proportion to conscious- 
ness of it in color studies, uses and ex- 
periments. Violations of the law of appro- 
priateness are common errors of human 
beings, but it seems that they are more 
common in color than in other fields in- 
volving esthetic appeal. 

Color-names are not only inadequate and 
indefinite but, in order to describe color 
and colors, words must be borrowed which 
evolved for other purposes. For example, 
the adjectives usually employed aid mate- 
rially in constructing the mental picture 
of a color, color-scheme or painting; but 
exactness is still lacking. Quiet, somber, 
dignified, airy, delicate, dainty, cheerful 
and frivolous are a few of the uncounted 
words which aid, if properly chosen. Bor- 
rowed words are unwieldy in conveying an 
impression of the psychological effect, but 
there are few speciaily coined substitutes 
for them. The difficulty is not generally as 
great when the aim is to describe the 
purely physical aspects of a color, such as 
texture, dullness, gloss, saturation, or gray- 
ness. Nevertheless, complexity is introduced 
by the use of inadequate and indefinite 
words in proportion to the carelessness or 
inability in choosing them. 

The choice of colors for color’s sake alone 
reveals a close kinship among primitive 
beings, children and civilized adults. This 
may be termed absolute color-preference. 
When the choice of colors is influenced by 
other. factors civilized adults generally ex- 
hibit great restraint. This may be termed 
relative color-preference. The result of this 
extreme conservatism has been the taupe 


Continued on page %6 
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Top row, left to right: Figured casement cloth, H. B. Lehman-Cennor; 
embroidered casement cloth, E. C. Carter; white organdy with blue stipple- 
embroidery, Johnson & Faulkner; printed ninon, Celanese Corp.; and voile 
with colored embroidered Tyrolean figures, E. C. Carter. Lower: Embroid- 
ered organdy, Margit Hochsinger, and Swiss tamboured net, E. C. Carter. 


FABRICS STYLED FOR 


Ba fabrics for Autumn, blue is news 


especially the new dusk blue that is 


grayed, yet is deep and glowing even 
under artificial light. And if you are 


wise, you'll watch the wine colors—par- 


ticularly the off-shades of deepest red. But 


if your client will have none of these, 
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AUTUMN 


and is fond of more delicate, fresher 
tones, there are the mother-of-pearl 
colors—equally “high  style’—including 


the limpid blues, pale greens and muted 
rose tones. 

Stripes are “in” in a big way! They 
are quilted, and they are plain; they in- 


Above, left: Chintz with juvenile 
design, E. A. Seeley; right, hand- 
blocked linen, crewel design, 
Arthur H. Lee. Left: Tapestry, 
peasant design, H. B. Lehman- 
Connor Co. Below: Hand-blocked 
floral chintz, Scalamandre. 


clude the widest ones imaginable in two 
contrasting colors; they are multicolored, 
and no wider than a hair; they are hori- 
zontal, vertical and diagonal. There are 
soft chenille stripes and rough linen ones; 
and there are damask stripes in most 
interesting small patterns overlaid with 
contrasting bars of pattern. Definitely, 
stripes are with us! 

The sheer fabrics are exciting enough 
to arouse the interest of any client. Cel- 
anese ninon is printed in lovely floral bou- 
quets to make every window bloom with 
garden freshness, and there are light 
casement cloths in an endless listing of 
pastel colors. A brand-new organdy has 
floral sprays stipple-embroidered in blue 
on a white ground, and the effect is fetch- 
ing indeed. Other Autumn contributions 
to Style are printed organdies, tamboured 
nets in unusual treatments, and the sheer- 
est of embroidered voiles. 

Certainly of major importance are the 
new fabrics bearing tinsel threads set 
deep in their weaves. Under artificial light 
they sparkle and gleam in a delightful 
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Clockwise: Gold damask 
with blue rosettes, J. H. 
Thorp & Co.; nevel duo- 
weave fabric, F. Schu- 
macher & Co.; Modern 
textile with cut-fringe, 
J. H. Thorp & Co.; Ba- 
roque damask, E. A. Seeley 
Co.; hand - blocked linen 
with peasant design, Lieb- 
hold-Wallach, Inc.; hand- 
blocked chintz, anemone 
stripe, H. B. Lehman- 
Connor Co.; multicolored 
embroidery on _ natural 


sateen, J. H. Thorp & Co. 
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Opposite page: Fret border and motifs airbrushed on satin, Steiner Studios; 
multicolored floral pattern printed on satin, Celanese Corporation; Modern 
hand-blocked linen, Dan Cooper; large floral motif damask, Scalamandré 
Silks, Inc. Shown draped over table: Flowers printed on silk casement cloth, 
F. Schumacher & Co. Shown draped over chair: Shell-pattern brocatelle, 
Stroheim & Romann; cut-stripe silk velvet, Johnson & Faulkner; all- 
silk damask, Stroheim & Romann. International Silk Guild photograph. 





Below, top: Hand-blocked linen, silhouettes and horizontal stripes, Lieb- 
hold-Wallach, Inc.; cotton damask, Sanforized shrunk, H. B. Lehman-Connor 
Co. Center: Hand-blocked linen, huntsmen and deer with horizontal peasant 
stripes, Liebhold-Wallach, Inc. Lower row, left to right: Silk damask, em- 
bossed effect, Stroheim & Romann; printed mohair in floral pattern, 
Goodall-Sanford Industries; silver and light blue silk damask, Rodoma, Inc. 
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manner, lending an aliveness to the fabric 
obtainable in no other way. Equally im- 
portant is the newest fabric in a_ novel 
weaving which combines actual  yari- 


colored disks of plastics scattered over 
a plain antique satin background in a 


way that is most attractive. 

Interest in fabrics is keyed equally 
high in the endless textural examples 
which range from the flat printed mohairs 
to the coarse, loosely woven linens. Of 
these the most outstanding are the de- 
signs influenced strongest by the peasant 
art which is enjoying an unprecedented 
revival at the moment and whose patterns 
and colors are a joy to see. There are 
lusty tapestries in russet colors bearing 
all types of designs, and these will be seen 
combined with the linens copied from 
the authentic crewel and other needlework 
patterns that are being revived. 
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Below: Hand - blocked 
linen, Chelsea figurine de- 
sign, Dan Cooper; upper 
chintz, animal print, 


More sophisticated fabrics show modi- 
fied geometric designs in novel weaves. 
Examples include a satin with tufted and 
cut coin dots in a rhomboid arrangement, 
a rayon and rough cotton weave which 
combines a classic floral motif with plaid 
stripes, and a novel natural colored fabric 
that includes in the same material a leafy 
pattern in green outline with two different 
weaves. 


Arthur H. Lee & Sons. er - ' nm 
In rooms where traditional décor is 


stressed, the trend is in the use of richer 
silk fabrics, such as satins, damasks and 
brocades. And the bevy of new designs 


is a luxurious group indeed! There are 
sleek damasks with large floral patterns 
in a nubby weave of contrasting color 


silver and coral, for instance; silk mix- 
tures woven in wide stripes: blue and 
white, red and white, and green and 
white; and you'll find the collection of 
printed satins, shimmering with bright 
color, more glamorous than ever! 


Lower row: Crewel em- 
broidered border and 
motifs, on natural linen, 
Vargit Hochsinger; plain 
satin with tufted geometric 
design, Stroheim & Ro- 
mann; lower chintz, ani- 
mal print, F. Schumacher. 
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ow Upper row, left to right: Turquoise and 
netric 


cedar quilted satin stripe, Kirtland & 
Ro- Wolff; mohair green feather stripe, 
— Goodall - Sanjord Industries; multicolored 
acher. matelassé stripe, mother-of-pearl coloring, 
Rodoma, Inc. Center: Textural stripe, fawn 
and brown on taffy, Dan Cooper's Amer- 
ican Collection. Lower row, left to right: 
Chintz stripe, grass green on white, John- 
son & Faulkner; diagonal chenille stripe 
with tinsel threads, pearly tones, Richard 
E. Thibaut; wide silk damask stripe, blue 
and white, Richard E. Thibaut. Right: 
Yellow, natural and blue satin stripe, 
Cromwell, Inc.; textural all-silk tan 
damask in broken twill, Cromwell, Inc.; 
and all-silk fish net with silk slubs, mono- 
tone or two-tone effects, Scalamandré Silks, 
Inc. International Silk Guild photograph. 
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BY HANS DREIER AND ERNST FEGTE 
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Editor’s Note: Hans Dreier, head of the 
Paramount Studios art department, is 
famous for his unique set designs. Ernst 
Fegte is the specialist in Modern on his 
staff. It is Fegte who gazes blankly at a 
pale green wall for a day or so, and then 
frantically starts rough drafts of elaborate 


sets, interiors of clubs, bars, boats, and 


apartments that are copied from Altoona 


to Algiers, from Zanesville to Zanzibar. 


vv 

| nmistakably in the last few years 
American interior design has begun to 
throw off the shackles of conservatism, and 
Hollywood is the source of the movement. 
The cinema doesn’t insist that it originates 
all that is new in homes, furniture and 
clothes, but it is an unequalled medium 
for experimenting and for putting the re- 
sults of these experiments on display. 


A large window draped with sheer, 
frothy curtains softens the sharp con- 
trast of black and white in the Mod- 
ern apartment shown in “Artists and 
Vodels Abroad.” Note how a screen 
has been used back of the piano, and 
how the furniture has been modern- 
ized from old designs. Various furs 
are used to cover the divan and pil- 
lows in the office shown below, 
from “Bluebeard’s Eighth Wife.” 









An example of the practical and impractical, from “Artists and 
Vodels Abroad.” Note the original design of the window shu’- 
ters, a possible new kind of blind which is distinctly practical. 
Then note the fireplace squarely cut into a costly mural; this 
is impractical because smoke would quickly ruin the painting. 
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The development of svcalled Modern 
design assuredly dates from the time not 
so long ago when motion pictures began 
building sets in this style. Since then Mod- 
ern design has gone through a whole series 
of changes, convulsions, revolutions and 
trends—and is still going through them. 

The situation would be clarified consid- 
erably if there were any one arbiter to 
decide what is Modern and what is not. 
Hollywood comes nearest to being such 
an authority, whether it seeks the honor 
or not. It cannot help itself. When 85,900.- 
000 Americans in a single week see a new 
treatment in Modern apartments, the re- 
sult is inevitable. If the design is practical. 
an endless number of apartments will be 
patterned after it. 

Hollywood’s primary concern, however, 
is not to create designs for popular use. 
What the movies want in sets is some- 
thing best described by the overworked 
word “glamorous.” And not being sure 
what the public conception of our work 
may be, we design and build sets for their 
photographic quality. We incorporate in 
them many details which we know to be 
impractical, but they provide a flair and 
the “flash” that we want. In designing a 
night club or a home, our main idea is to 
create something that will make cinema 
audiences wish they were there, something 
they will really like. We are, of course, 
architectural showmen! 

But because our creative work is con- 
tinually following these lines, we couldn’t 
avoid hitting upon practical ideas even if 
we tried. They are widely seen and widely 
adopted. And thus Hollywood serves a 
useful purpose. 

A decade or more ago changes in design 
were few, and new ideas took a long time 
to “eatch on.” Now the new things are 
adapted to popular use in a matter of 
months, and the changes and developments 
occur almost overnight. IT would say that 
in the last five years America has lived 
through as many trends in design as were 
seen in the preceding generation. 














The first “moderne” designs were far too 
hard and garish to have a chance for 
permanency. Modern design in essence 
strives for a combination of pleasing out- 
line and practicality, and it is steadily 
eclling closer to the iueal. The almost 
brutal angularity of the first Modern de- 
signs is giving way to a suavity that makes 
it more livable. We are keeping the de- 
sirable plainness of the Modern style, but 
are getting away from the sharp angles. 
Cold rooms are made warmer by screens 
and draperies, and here and there a little 
touch in moldings and paneling. 

An offshoot of this trend is a decreasing 
use of built-in furniture. In the next Mod- 
ern film you see, notice how built-in furni- 
ture is confined almost entirely to dressing 
rooms and kitchens, where it serves a 
practical purpose. In living rooms, drawing 
rooms and dining rooms we are resorting 
more to interior design. 

A Hollywood designer is in a_ highly 
favored position for giving free reign to 
his ideas. A private architect necessarily 
must deal with clients, whose notions may 
not allow an_ unbridled architectural 


splurge. Then, too, large sums are often 
involved, and will be lost if a mistake is 
made. But the film designer has none of 
these worries. He can put his imagination 
to work unhampered by the conventional 


Continued on page 88 














sinenestenearcre=: 


How effectively an interior set of one movie may be adapted 
from that of another is shown in the two examples here. The 
furniture is virtually the same, but differently arranged, and 
there are no structural changes. Aside from a pale yellow on 
the walls, the only color is given by a painting at the left on 
panels which slide back to reveal a bar. The dominant shade 
is white, which softens to a dark gray in the carpeted floor. 


The table tops and lamp pedestals are of glass, and ma- 


terials, color and design all emphasize coolness. The set is 
from “Yours For The Asking,’ a Paramount production. 
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ORIGINALITY 


IN DESIGN 


BY TOMMI PARZINGER 


The pleasing, fanciful effect of lightness 


and compactness which characterizes the 
finer Modern furniture exemplifies today’s 
living. Constant change is indicated, for 
the designs have arrived through a natural 
series of change which, while continuous. 
has been barely perceptible except to those 
concerned with its development. 


We are no longer living in a time when 


we can furnish our houses to last a cen- 


tury. A style is no longer set, as in 
post-medieval times, to last an age. And it 
is impossible to buy for even a lifetime, 
because fabrics and furniture are unstable 
in the present economic scheme. Nor will 
we ever again reach the stage when we can 
buy for a lifetime, because change has be- 
come welcome and necessary. Just as one 
loses one’s appetite on an unvarying diet. 
or grows weary of wearing the same ap- 
parel, so a change from time to time in 
one’s surroundings—furniture, fabrics, col- 
or, accessories—is necessary. It represents 
a development in self-expression, and the 
main factor contributing to this develop- 
ment has been a desire for originality. 
The successful interior designer knows 
that every client is different, has different 
likes and dislikes, and must be considered 
as a special problem. I never design more 
than one series of accessories or more than 


The 


characterize the 


pleasing qualities which 
original de- 
signs of Tommi Parzinger are 


best exemplified in his furniture. 


one or two pieces of furniture that are 
alike. And my work is never sold directly 
from the floor; every piece is shown as a 
suggestion and as a tangible idea of what 
can be designed for the client. Only in this 
manner can the vital qualities of one’s in- 
dividuality of treatment be preserved anid 
the banality of endless copying of pasi 
styles be discouraged. Originality in the 
designing of interiors for clients has to be 
proved as satisfying in the qualities of 
fine living as that of the past, and in ad- 
dition it has to fit a Modern tempo. 

This matter of style, in the last analysis. 
is one of feeling—a certain feeling which 


one brings out in furniture, fabrics, or 
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even clothes. Through being associated with 
things of good design for years, one can 
acquire a certain feeling of what good 
design really is. This is inseparable from 
taste. And taste has something to do with 
progress. It is quite realistic, after all, in 
being an artist, for it is a matter of in- 
terpreting the needs of clients. 

Relatively few 
tiously try to produce things in good taste 


manufacturers conscien 


for the sake of good taste primarily: they 
seem to follow the standard of wanting to 
“only make money.” Today we must con- 
sider other and finer things, or else we will 
not get taste and quality in our products, 
manufacturers 


and those designers and 


Furniture ¢ 





Rena Rosenthal 


all the 
manufacturers, of 


who do will deservedly be award 
Most of the 
course, say that they give the public what 
the public wants, but this is false for the 


orders! 


public as a whole has a developed taste 


and the articles manufactured in quantity 
today certainly do not prove it. This is 
not a condemnation of machine-made 
things, for these will have a much greater 
future than they now enjoy. The error is 
in the misapplication of principles gov- 
erning the use of machines. Manufacturers 
responsibility 


have a certain duty and 


toward the public: they should have a 


little more courage—-more confidence in 


Continued on page 80 








INTERIOR DESIGN 


IN THE 


COLLEGE CURRICULUM 


BY SIDNEY WAHL LITTLE, A.I. A. 


Editor's Note: Those of our enthusiastic 
readers who followed the reasons advanced 
in our January 1937 issue for recommend- 
ing that Interior Designer. be substituted 
for Interior Decorator, and have acted in 
the vital issue, will be interested to know 
that Alabama Polytechnic Institute, one of 
the advanced colleges in the Southeast, is 
now offering a course that is regulated to 
fit the newest standards and requirements 
for academic work with Interior Design. 
At our request, Prof. Little has outlined 
the interesting developments in the School 
of Interior Design at the Alabama Poly- 
technic Institute. Although Prof. Little’s 
training has been along definite architec- 
tural lines, the past ten years of his private 
practice and academic work have turned 
more and toward the consolidation 
of the problems of architect and interior 
designer into a continuous unit. The work 
at A. P. I. is being modeled upon the re- 
sults of his search for the particular re- 


more 


quirements of the profession in the South- 
east. We feel that Prof. Little has a sound 
outlook for the future of Interior Design 
and that his approach to this changing 


professionism is a commendable one. 


Bbveryene agrees that certain death awaits 
the “decorator” merely as such. The old 


qualifications for professional service are 
no longer dominant and the new demands 
require more than a flare for color, a smat- 
tering knowledge of style, or a fair degree 
of the intangible thing we call “taste.” 
In the past the “decorator” stepped in 
after the architect was paid off—smoothed 


out his fabrics and spread his wall paper; 
fixed a color and a style. He was gener- 
ally so vague and temperamental that his 
services came to be required by only a 
small percentage of those who should have 
had professional guidance. Now that is all 
being changed and the contemporary in- 
terior designer is a thorough-going business 
man and a well trained technician. 

In Interior Design, as in Architecture, 
there were those forward-looking individ- 
uals who even ten years ago had begun to 
give a hint of the change that had to come 
to the profession if it was to survive. They 
were few among the many who operated 
in a slipshod and unorganized manner far 
from satisfactory to either the “decorators” 
themselves or to their clients. 

It was actually the architectural profes- 
sion that brought the “decorators” to their 
feet: the architects’ demand for definite. 
accurate and immediate assistance in the 
development of their newly popularized 
Twentieth Century Internationalism made 
many professional “decorators” realize 
their inadequacy and their past stagna- 
The 


basis 


tion. organized on a 
sound emulating the A.IA. 


abolished many of the cut-throat methods 


profession 
and 


which were dooming them to a slow but 
certain oblivion. The assistance 
operation which the architects asked began 
to be forthcoming and the latter found the 
interior designer to be an_ indispensable 
part of the of his 
Many architects found consultation suffi- 
cient and others found it advisable to re- 


and co- 


success own efforts. 


Continued on page 112 
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What a help, in the frantic rush of Fall work, to have stored in the 


back of your mind the right sources where you can pick up a cer- 
tain antique or objet d’art! Your foundations 


wall coverings, floor 
coverings or period furniture reproductions—are always to be found 
where you know they are, but there is a certain thrill in your work 
when you are confronted with a demand for a unique type of décor 
and can be able to think a moment, then remember in what obscure 
corner you had seen it. Very important are these out-of-the-ordinary 
notes to accent your completed scheme! Ben Read has opened a 
shop where you will discover many an original idea. He has stripped 


wooden blocks, and presto! 


from an old roof, tin corner mouldings shaped like pineapple leaves, 
dusted them with a touch of green paint and mounted them on 


you have an intriguing pair of orna- 
ments to enliven any Modern interior; an old iron railing has been 
ripped apart, and two of the figures which formerly made the con- 
struction now support a marble table top; a few old crystal lamps, 
changed around a bit and then strung together again, achieve a 
smart new interpretation of an old story. Tearing apart and putting 
together again is the pet hobby of many today, but when it is in- 


dulged in by those who have an eye toward the creative, their stimu- 
lating ideas will produce the exceptional every time. 


FUBRNITUBE: Mr. Piero Froio of Olivotti & Co. is back from his 


annual visit to Europe with more treasures in furniture and accesso- 
ries. Several pairs of exquisite alabaster urns have been prepared 
for lighting units. You will see a beautiful small bombé commode 
of burl walnut and a Venetian Baroque corner cabinet of the same 
wood with olive-wood inlay, small enough in scale to fit with ease 
and grace in an apartment. It will be well worth a trip to see these. 


The president of The Fan Co. has returned from China bring- 
ing numerous objets d’art which he was able to procure due to the 


closing of so many curio shops in Shanghai. You will find tables of 
teak and unstained redwood, wall brackets, chests and bronzes. It 
is still possible to import wallpapers quite readily, but the fine 
porcelains are no longer available and it will be hard to replace the 
present stock. A word to the wise! 


Vanleigh Furniture Co. presents the Oxford Group, a moderately 
priced line of 18th Century pieces made by the Landstrom Corp. 
They have been faithfully copied from original models with the aged 
appearance in the wood, hand-processed by a new patent, giving a 
rich color and texture. Throughout the group you will notice a scal- 
ing down to contemporary room requirements, but without loss to the 
importance of the piece. 


Be sure to stop in for a look at the new line of upholstered fur- 
niture which Canterbury Shops is now presenting in the showrooms 
of the Big Rapids Furniture Co. This smart line has been created by 


Salvatore Apicella, an Italian designer who has for years been striv- 
ing for distinction in 18th Century styles. 


Clarence Veit, Inc., has moved from the first floor in 385 Madi- 
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son Ave. to the fifth floor where larger space has been acquired for 


a finely styled 18th Century and Modern upholstered line. A few 
new tufted sofas have been added which are 


proving to be popular. 
There is an intriguing surprise waiting for you in a patented 
dining room table at Tomlinson of High 


Constructed 


Point. of 
bleached mahogany, the top turns half-way around to become 
drop-leaf or can be smoothly pulled out to accommodate the extra 


4 
leaves. And once seated in the comfortable Clinton chair you will 


be loath to rise; it is made with two separate down-filled cushions 
and is upholstered to the floor. 


Frederick Ledgard and Herman Silver have formed their own 
‘ompany and carry a smart line of upholstered furniture, bedding 
and accessories. This firm has a very popular small slipper chair. 
equally smart with or without a flounce. The bedding line has some 
new features, such as an extra row of coiled springs in each mattress 
and improved hand straps, yet the prices remain amazingly low. 

For an inexpensive line of mahogany furniture, you can find a 
good selection at Deutsch-Emmett, Inc. This firm carries the side 
table that unfolds, then pulls apart for a dining room table either 
76” or 100” in length. It may be had in any period design and is 


priced accordingly. Attractive wall brackets and plant stands are 
inset with copper basins for holding vines or flowers. 


Lyman Huszagh has added another floor to his gallery at 57 East 
56th St., which almost doubles the space formerly occupied. These 
additional quarters are required to accommodate the augmented 
collection of unique decorative accessories and furniture which Mr. 
Huszagh acquired in a recent trip abroad. 


For convenience to their trade, Palmer & Embury has moved 
their showroom to 383 Madison Ave., but are still maintaining the 
factory in the old location. Drop in the new quarters to refresh your 
memory and also to see the latest Living Room pieces. 


WALL COVERINGS: Don’t be surprised at finding the 
Vuralo Wall Size cartons in a new guise. The Muralo Co. has changed 
the printing and color combination to aid display value, but this ex- 
cellent product for providing a foundation for calcimine, paint or 
wall paper remains the same in quality and is as satisfactory as ever. 

Several exceptional new papers are added to the Hobe Erwin 
Editions. Rose Vine makes a charming bedroom paper; Portsmouth 
Pineapple and Palmette are of unusual darker colors with much de- 


tail and fine drawing to add to their interest. It will be well worth a 
visit to the shop to see these. 


The latest paper at Katzenbach & Warren is Straw Inlay, which 
simulates tiny strips of straw fitted together. It is done by photo en- 
graving and makes an unusual self-toned wall texture. Other recent 
additions are a stripe of varying widths and a colorful trout fly design. 
The distinctive line of 


Vural Papers by Victor B. Warner 


has been augmented by a graceful floral pattern, Dahlias, and a lush 
tropical design, Frondant. Both are supplied in a combination of 
any three colors desired. 





New designs at Thomas Strahan are on the way and when they 
appear you will see The Ellicott 


a reproduction of an old document 
paper, a bird scenic, copies of old florals and a lovely gray paper 
with checked background and a blue and white floral stripe. 

4 modified Baroque pattern combined with flowered stripes and 
in soft pastel shades is at Richard Thibaut’s. Racetrack scenes in 


red on a silver paper will do a “tricky” bar, and the bedroom styles 
are all delightful in design and coloring. 


The Colonial Wallpaper Co. is making up their new book which 
will include the most popular numbers shown at the Wallpaper Show 
and selected new designs. Of particular distinction is a gray paper 
with grape clusters touched with the rich color of the fruit. A red 
and white scenic shows an old English inn outside of which a stage- 
coach is stopping on its run between London and Yarmouth. 

A Modern material to rejuvenate walls is put out by Marsh 
Wall Products and is known as Marlite. It comes in wall-size panels, 
is easily installed by applying over present wall surfaces and _ its 
glass-smooth surface comes in a wide range of colors. 

“Rex”—a new style Venetian blind—is arousing a stir of interest 
among interior designers. It is made of translucent Bakelite with 
each slat shaped in an “S” curve that simplifies the matter of clean- 
endless irresistible colors that are available. The 
Venetian blind is manufactured by the Martin-Bennett Co. See it 
today! 


Rex 
FLOOR COVERINGS: 


ing and light adjustment. Most interesting, however, is the seeming 
array of 


The Firth Carpet Co. has been emphasiz- 
ing “Swedish Provincial” and “Swedish Burl” as two definite trends. 


Natural woods not only have been caught in design but also in the 
darker brown colors which are growing in popularity. The Tex-Style 
line has added “Shadow Foliage”—an all-over pattern rug which 
comes in five styles and colors. Top Style rugs, in a more Modern 
feeling, are grouped in ten new designs, the most interesting note 
heing the variations in border widths to avoid a symmetrical effect. 


The /8th Century Document Design group is augmented with a 
William Morris and an Adam design. 


A sepia-taupe shade in Sealex Veltone linoleum created a stir 
when it was recently put out by Congoleum-Nairn, Inc. Especially 
adapted for hard use, it stands in great favor with architects as a 
practical color not used before and made in the heavy gauge weight. 
The assembled Cove-Base-and-Borders for floor or ceiling are curved 
to eliminate dust-collecting corners in a room. They run about four 
inches up the wall and are moulded over a plastic stick to give a 
smooth line. Made in nine and twelve inch widths, they come in 


twelve color combinations and join evenly with the linoleum: floor 
covering you have selected. 


The children’s playroom will become a more popular place with 


the addition of the new linoleum Quaker Map Rug by Armstrong. 
It has a pictorial border tracing the evolution of transportation, and 
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each state is inserted with illustrations of the principal industry. It 
is made in 6’ x 9’ size only. They have also added several smart 
designs in Quaker and Standard rugs, among which is a vegetable 
pattern that will lend a colorful note. Printed Linoflor is a new basic 
floor material which comes in five patterns and may be cemented 
down, yet is easily removable without any damage to the floor. Also 
introduced for the Fall season is a plank effect of irregular widths, 
and a jaspé-like series in Standard Floor Coverings. 
Alexander Smith has extended the Floor-Plan Lines to include 
many new textured designs in Moderns, English, Colonial and 
Damask patterns. The Ardsley and Special Axminster is expanded: 
blue backgrounds being the most noticeable feature. Claremont, a 


making its bow 


more, a self-toned moresque with flickers of opposition colors, is 


figured velvet broadloom, is making its first appearance and Tweed- 
as well, 


In the Masland lines it’s damask effects. 
Peasant art designs with checkered embroidery effect are adapted 
to make the small rugs by the Ginskey-Maffersdorf Co. They are of 
a special chenille combined with a twist weave, and are delightfully 
gay with their brilliant colorings and birds, animals and flowers. 

From the Pacific Coast the Persian Rug Manufactory has re- 
ceived a shipment that should gain the enthusiasm of interior de- 


signers: the Andes may be used as a border or all-over carpet with 


prevent 


its design burnt into the cream-colored pile as a variation of carving. 
ilar style, available in colors, is of rattan with a Latex backing to 
its slipping. Wools 


Ropetex is woven by hand and comes in tan only, but another sim- 


are knotted and curled 
hooked carpets, but loops which are so apt to trip the wearer of high 


to resemble 
heels have been avoided. A plain textural cotton is ridged with the 


long pile giving a pebble effect due to the cutting of the ends. All 
invite your attention and ultimate approval. 


Moppi appears at de Quintal’s to resemble a large floor duster 
in effect, but it has proved to be most practical 


and the threads 
will not pull out. Interesting for a small powder room! Other deep 
pile textural rugs have been imported from Holland, and there 
is none more stunning for Southern climates than the one made of 
hemp to resemble caracul—of course all made by hand! New colors 
are added to the Braddock line, faded shades predominating, with 
a subtle periwinkle, gentian blue, puce and string color. 


Bannockburn Luster Rugs, suitable for every room in the house, 
are distributed by Stitt & Howell, Inc. An exceptionally heavy one 


has a swirling caracul effect and non-skid backing. Sterling Quality 
is a shaggy weave, and two other qualities have a fine texture, one 
being plain and the other in two-tone figured designs. All come in 
twelve different colors. 


Seen at the Wornock Mills is Carpetile 


Ambaco 


made of 
Broadfelt which is now improved by adding 50% more hair and thus 
making for longer wearing quality. The colorful designs are worked 


unnecessary noise. 


out in tile form, are easily installed and make excellent flooring for 
offices and halls or any room in the house as it will help deaden 
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Classic fover designed by Joseph Mullen. 
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Tie Fourth Annual Exhibit at Grosfeld 
House, in New York, in which foremost 
interior designers are invited to present 
their interpretations in Modern and _tra- 
ditional décor, is now open and will con- 


tinue through the Fall season. 


INTERIOR DESIGN AND 


FOR TODAY 


TOMORROW 


These exhibitions began as a venture in 
interior designing by a group of authorities 
who undertook to demonstrate io the pub- 
lic the skill and predilections of experts, 
trained in the art of making interiors liv- 
able and charming. Many of the furniture 
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Above, living room with modernized Eng- 
lish furniture, Mimi Durant, Interior De- 
signer; left, living room developed in tones 
of terra-cotta and apricot, Thedlow, Inc., 
Interior Designer. Below, left, Regency 
dining room with gray walls, and green 
fabric, Elizabeth Brown, Interior Designer; 
right, bedroom in soft, flesh tints, showing 
Guana Costa furniture with Catalin hard- 
ware, Hammond Kroll, Interior Designer. 


pieces were specially built to meet exact- 
ing demands of participating designers, 
and several fabrics are shown for the first 
time. Because the character of these ex- 
hibits has been held upon a high plane, 
this annual event has been widely hailed 
as a cultural contribution to the nation, to 
which Grosfeld House attracts interior de- 
signers, artists and architects. 

The current exhibition comprises forty- 


five rooms embracing the smartest concep- 


tions of interior design. Modern forms are 
mingled with 18th and 19th Century 
French and English traditional examples, 
and vibrant colors are harmonized with 
quiet tones. New treatments for walls, 
curtains and lighting are introduced: in 
several of the rooms lighting is derived, 
among other sources, from coves around 











{bove, modernized Louis XV _ bedroom, 


dusty pink and off-white color scheme, 


Elizabeth Peacock, Interior Designer; 
right, Louis XV living room developed in 
pearly tones, Corbett O'Hara, Interior De- 
signer; below, English 18th Century living 


room, Annette Siegel, Interior Designer. 








the ceiling, column pedestals, or from the 
furniture itself, such as consoles, cabinets 
or headboards of beds; fabrics span wall 
panels or alcoves, the same fabric being 
used for either windows and upholstery, 
or for upholstered beds. Examples of how 
the straight Modern lines in furniture are 
yielding to curves are shown, as well as 
examples of how period furniture can take 
on an exhilarating Modern quality by the 
use of new wood treatments and spirited 
fabrics. 

The interior designers participating in 
the current exhibition are: Joseph Mullen, 
Hoorebeke, 
Hammond 


Conner, Ralph van 
Elizabeth Peacock, 


Virginia 
Thedlow, 
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Kroll, Mimi Durant, Elizabeth Brown, 
Annette D. Siegel, and Corbett O’Hara. 

A feeling of simple elegance character- 
izes the classic foyer planned by Joseph 
Mullen. Lined with mirrors, it has an air 


of spaciousness and an inviting quality. 
The room designed by Mimi Durant is a 


modernized version of an old English room. 
An interesting architectural feature is a 
buffet supper nook built in one wall which 
may be adapted to any room with a min- 
imum of alteration. This inti- 
mate setting is lined with a gay Chinese 
chintz in blues and brown, the color key- 


structural 


note for the entire room. 


The Thedlow contribution to Grosfeld 
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Vodernized Louis XVI bedroom designed by Ralph van Hoorebeke. 


House is a room with distinguished atmos- 
bd 


phere and a fine sense of discrimination. 
The decorative theme is modernized Italian 
at its best, spiced with touches of Baroque. 

Elizabeth Brown designed a dining room 
for a house where the art of formal dining 


is cherished as one of the social graces. 
The source of illumination is concealed be- 
hind a heavy molding, casting light upon a 
decorative border on the ceiling which acts 


as a reflector. 


Furniture of romantic woods 


arranged in a circular setting are high 


strange, 


notes in the Modern bedroom designed by 
Hammond Kroll. There is a definite mas- 
culine spirit about it, despite its delicate 
color scheme. 

The Louis XV bedroom, with its exquis- 
ite coler and luxurious furnishings, de- 
signed by Elizabeth Peacock, reveals a deft 
handling of lightness and femininity in de- 
sign. The room can be installed in its en- 
tirety in the average apartment house with- 
out costly structural alterations. 

In a most livable French living room 
Corbett O'Hara has expressed an almost 
total disregard for Modern conceptions of 
interior design and produced an interior in 


the traditional manner of the Louis’. 
Continued on page 114 


Vodern bedroom, combining wood-rose. 
ashes-of-roses and eggshell color scheme. 
Virginia Conner was the Interior Designer. 








WELLS BEDDING 
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Ns a America's 
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Let’s come to the point! 


...and now, 


y 


P. S. Prices are O. K., too! 


WELLS & COMPANY, Inc. 


% NEW YORK, 383 Madison Avenue 
% BOSTON, 393 Boylston Street 
% CHICAGO, 820 N. Franklin Street 


% LOS ANGELES, 816 So. Figueroa St. 
(Johnstone & Herlihy) 


| Custom made bedding, nationally advertised to America’s foremost families 


in Town & Country, Fortune, Arts & Decoration 
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\ bed of roses for your client’s feet—but roses without thorns! 
A pouf of swansdown — the yielding softness of a garden alter 
rain. How else deseribe the lithesome luxury of Mohawk Chenille! 

\nd texture’s but one medium in the scope offered you by 
Chenille. Size... shape ... color... design nothing daunts the 
ingenuity of the weavers of Chenille. Rooms of almost imperial 
size... pow der rooms no bigger than a miniature. Shapes arch- 
itecturally scometric or labored as the |Laocoon. “Impossible” 
colors...colors in combinations literally never found on floors 
belore!- Nlohawk invites and thrives on your most difficult 


assignments... conquers them for you in Chenille. 


at Ps 
@ FROM THE 
@ UNLIMITED 
PALETTE 


OF 








° 


~ 
2 OTe e PF xs Pers ae a 
FE er enn, Ba 


ny 


See 
< , — - ome y ™ - 


ae = OM | & es 


° ~- a 


CHENILLE SPECIALISTS wait your call 
Mohawk Carpet Mills, 205 Fifth Avenue, 


New York City , or the nearest Mohawk office. 
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ATT 


“The Living Magazine!" 


OF ARCHITECTURE AND DECORATION 
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Rockefeller Center. — Escalator Entrance from Fifth Avenue. 


nen ... THE PROSPECT 
. into this new foyer of Glass ! 


hundreds of thousands of interested buyers of 


Architectural and Decorative products 


will come annually to survey 





ION 
Entrance foyer new P.E.D.A.C. 
Architectural renderings courtesy 
sildin of Libbey Owens Ford Glass Co., 
Toledo, Ohio. 





“NEARLY RIGHT” WON’T DO IN CARPET COLORS. 








W.& J. Sloane « Selling Agents Division * 295 Fifth Ave., New York 
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| WYCOMBE, MEYER, Inc. ff mime 


WYCOMBE, MEYER, Inc. 
Manufacturers of Upholstered Furniture and Wood Reproductions 


Showrooms at WARD H. JACKSON 
216 east 457H STREET, N. Y. C. 150 EAST SUPERIOR STREET, CHICAGO 
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GAIETY *- DIGNITY > DRAMA ° ELEGANCE - CHARM 


Whatever decorative qualities you seek are to be found in the first truly com- 


prehensive line of modern frames and mouldings ever to be produced. 


Designed by WILLIAM JUSTEMA 


F. J. Newcomb Co., Inc., New York 


SOLE MANUFACTURERS and PATENT HOLDERS 


Showrooms: 36 East 531d St. Factory: 42 West 13th St. 











A Bureau and Mirror of Satin- 
wood and Decoration, com- 
pleting a series of illustrations 
in which we have presented 
correlated pieces of Satinwood 
Bedroom Furniture. 


SHA FURNITURE 
COMPANY 
ESTABLISHED 1780 


383 MADISON AVENUE 
NEW YORK, N.Y. 


SAN FRANCISCO BOSTON 


442 POST STREET NEW SHOWROOM 
NASON & JELLETT 393 BOYLSTON STREET 
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Fall Stimulation 


If you’re “doing over” a home 
or apartment, you'll find N. Y. 
Furniture’s full floor of occa- 
sional pieces will freshen your 
outlook for fall and winter. . . 
If you’re starting a job from 
scratch, our well-filled stock 
will give your own ideas new 
impetus. All periods, of course, 


and modern. 


Exhibit Coyp. 
31 East 314 Street 
New York City 
Ashland +-7650 


ORIGINALITY IN DESIGN 


Continued from page 59 


the ability of their designers—and should 
not wait until a trend is already deter- 
mined before going ahead. In an attempt 
to overcome this fault the more capable 
designers today are working in mediums 
that develop the qualities of natural ma- 
terials. 

Being successful is to a large degree a 
matter of luck and hard work, but one 
must, of course, possess ability as well. 
Master designers today admire antiques 
and base their ideas on traditional models 

continuing where the old designers 
stopped. In spite of the furore over Mod- 
ern, there is a definite trend toward the 
traditional ideals in furniture and interior 
design. Mind you, I do not say copying of 
traditienal examples; rather it is an orig- 
inal interpreting, naturally in a Modern 
manner, of the fine qualities of traditional 
design. Chippendale based his ideas on 
what was traditional at that time, namely 
the William and Mary and the Queen 
Anne styles, but made his own contribu- 
tions in accordance with his feeling for 
delicacy of line and ornament, and _pro- 
duced an entirely new style although the 
cabriole leg and the splat back—charac- 
teristics of the Queen Anne chair—are ap- 
parent throughout his designs. 

The good designer should express in his 
work an admiration for natural materials; 
for Nature really designs alone, and the 
designer has little more to do than to take 
advantage of fine materials. In other words, 
the designer who admires the beauty of 
natural materials believes in working from 
the inside out. He has little concern for 
function because he knows that this factor 
comes as a matter of course, and, likewise 
for the same reason, he does not have to 
stress ornamentation. 

As for the future of interior design, I 
believe we are headed in the right direc- 
tion. Designers are more rational in their 
creations, and they are employing more 
appropriate materials for the enjoyment of 
real comfort. The trend lies in harmony, 
which is a question of taste inasmuch as 
its best expression requires balance in 
furniture, accessories and general décor. 
Lighting, especially concealed lighting, 


Continued on page 84 
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Book New, Profitable 
ld Business through this 
me RELIABLE Catalog 
pt * 
le : Contains a wide collection ot 
=n —_ Reliable creations ... Mantels, 
be Mirrors, Cornices, Consoles, 
= Paintings, and Wall Brackets 
. representative of Reliable 
a ; | ‘ quality, style and craftsman- 
ia ‘S ship. Includes the various pop- 
il . ular periods of furniture de- 
; : sign. 
_— Reliable has reached its out- 
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rs i because of its maintenance of 
a. highest quality . . . at lowest 
 @ \ possible prices. 
i Fine special order work ex- 
ior pertly executed. 
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in Creators and Manufacturers of Fine Upholstered 
cor. Furniture and the Regent Sofa Bed. 
ing, 153 East.24th Street, New York City. 
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JOHNSON FURNITURE COMPANY 


Wh A JOHNSON-HANDLEY-JOHNSOK} 
Tf COMPANY 


GRAND RAPIDS, MICHIGAN 
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DN, seer gallery arranged to 

simplify the interior de- @ Ff 
signer's problem in the selection «= [fF 
of office furniture. % 


MACEY-FOWLER ™ 
385 MADISON AVE. NEW YORK CITY 
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WICKERSHAM 2-7703 








Gilnere Cnbury 


MF'S CO 


Announee the removal of their 
Show Rooms 


on Urctober First 


New tork City 

















HEIN « KOPINS 


INCORPORATED 
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SIMPLICITY AND CHARM Manufacturers of distinc- 
FOR THE FIREPLACE tive bedding that builds 
ANDIRONS ; good will while you sleep. 
Hand wrought brushed chromium 
with marble base. 417 EAST 47th ST., N. Y. C. 
FIRE TOOLS , 
Brushed chromium handles with Telephone: PLaza 3-8410 
4 twisted trim. PSION 
PRENA ROSENTHAL, INC. | Xe 
) 485 MADISON AVE. at 52nd St. NEW YORK 


aw 
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© Distinctive 
Wrought Lron 

. Y » 
Fireplace Goods & 

7 " . . 
Garden Furniture 
Our Fall line is ready! Here you will 
find an outstanding group of crea- 
tions—built by mastercraftsmen—ex- 
tremely low priced. 
Twenty-five years of knowing what 
the trade wants is your guarantee 
that ORIGINAL'S PRODUCTS are 
ready to roll up profitable business 
for you. 


Ask us to mail you our New Fall Brochure 
of FIREPLACE GOODS, TILE TOP TABLES 
and PLANT STANDS. Also ask for our Gar- 
den Furniture Catalogue. 


They are all real business getters. 
See Our Other New Creations 
@ TILE TOP TABLES * 


in various colored top combinations. 


PLANT STANDS 
A gracefully designed. 


ORIGINAL STUDIO 
IRON WORKS 


204-206 Greene St., New York City 
ALSO MANUFACTURERS OF 


WROUGHT IRON GARDEN 
FURNITURE 
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Continued from page 80 

will occupy an important place in the de- 
signing of the future, and lamps will be 
beautiful as well as functional. 

Most of the interior designers today are 
“decorators,” or assemblers, rather than 
creators. Anyone can term himself an in. 
terior decorator, but in the future we will 
have more interior designers with real 
fundamental training and a knowledge of 
architecture. It is entirely up to the in- 
terior designer to make a room livable, 
and, although the procedure is usually 
just the contrary, the room itself should 
be considered first and apart from the 
client’s standard of living. Rooms should 
have their own expression: a bedroom 
should be a bedroom, a living room should 
look like a place to be lived in, and a work 
room should be designed for work. Even 
in a small job it can be done just as ef- 
fectively as in one involving a large sum 
of money. Today the interior designer 
spends much time and effort correcting the 
faults of the architect, and the sole trouble 
lies in the simple fact that the average 
architect is no more of an interior designer 
than is the interior decorator. 

Both the interior designer and the archi- 
tect should inject more individuality into 
their work and eliminate the depressing 
uniformity which today characterizes most 
of our homes. 

Editor’s Note: The above article is the 
second in a series of discourses on design 
philosophy presented by INTERIOR DEsIGN 
AND DECORATION, 

COLLABORATOR WANTED — Interior 
Decorator, designer, and maker of fine fur- 
niture having own shops for upholstery, 
draperies, cabinet making and finishing in 
New York City wants collaboration of high 
reputed decorator by having the work done 
in same shops. It is to keep the craftsmen 
continually employed and to get the orders 
completed on scheduled time under one ex 
perienced supervisor with no other charge 
except sharing actual shop expenses. Ad- 
dress No. 87, INTERIOR Design Aanp Dec- 
ORATION, 

LONG ESTABLISHED and __ nationally 
known decorating firm in one of the most 
desirable locations in New York City 
wishes to form an association with decora- 
tor or architect located in New York or 
another city. Will rent space and offers 
co-operation. Inquire Box No. 86, INTERIOR 
DesiGN AND DECORATION, 
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Antique English onl 


French Furniture and 
Their Reproductions 


Fine English China 


and Porcelain 


Georgian Silver and 
Old Sheffield Plate 


3, 


Leo Elwyn & Co. 


INCORPORATED 


Fine late Sheraton Mahogany Breakfront Bookcase. Circa 1815 23 est 55th Street 
Important Spode decorated porcelain dessert Service. Circa 1780 New York City 
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lharris 


A NAME SYNONYMOUS WITH 


mirrors 


FOR OVER A QUARTER OF A CENTURY 


PAUL SNOW TILDEN inc. 











WE DESIGN AND EXECUTE aL 


e » FORMS OF 
llharris Interior Arts Inc. DECORATIVE PLASTER 
218 East 49th St., New York PETRATITE PRODUCTS 
Chicago Representative: Tapp, Inc., Merchandise Mart 206 EAST 33rd STREET 
DESIGNERS & MANUFACTURERS TO THE TRADE NEW YORK © MUrray Hill 5-6881-82 
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Drapery and 
Upholstery Fabrics 


Our weavers and our looms have 
now reached perfection, bringing to 
America creative ability surpassing 
that of Europe . . 
country the leading source of supply 
of the world’s most exquisite textiles. 


Sralamandre Silks 


INCORPORATED ¢ . 
598 Madison Ave., New York City ES 


. making this 

















WARD & ROME 


63 East 57th Street New York 
VOlunteer 5-1915 


FINE LAMP SHADES 


HAND MADE 


Painted Paper 
Painted Silk 

Pleated Bookcloth 
Pleated Paper 
Smocked Bookcloth 
Wood Blocked Paper 
Marbled Paper 


SPECIAL ORDERS ONLY 

















86 INTERIOR DESIGN AND DECORATION 





S¢ 

















16th, 17th and 18th Century 


SOFAS—LOVE SEATS 
CHAIRS—BENCHES 
DESKS 
SECRETAIRES 
COMMODES 
CABINETS 
CONSOLES—MIRRORS 
TABLES 
BEDROOM SUITES 
DINING-ROOM SUITES 
NOVELTIES 
ANTIQUES 
SPECIAL FURNITURE TO ORDER 


THE ALBANOo [OMPANY. Inc 


309 EAST 46th STREET 
NEW YORK 











er ae LOPE 


CHARLES H. BECKLEY 


SHOWROOM & FACTORY—305 EAST 47th ST 
NEW ¥ORK N Y TELEPHONE PLAZA 3-1190 











MANUFACTURERS 


AND 


DISTRIBUTORS 
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18TH CENTURY 


FURNITURE 


») Seminole 


FURNITURE 
SHOPS, INC. 


I 





444 FOURTH AVENUE, NEW YORK 


FACTORY 


MURRAY HILL 4-4550 
- - CHICAGO, ILL. 
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AURAL-TONE 
WALL PAINT 
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The dealer’s letter from which that statement is 
taken is on file with the publishers of this maga- 
zine. If you want further details, or proof, just 
write them... or us. 

The price quoted on Mural-tone was fifteen 
cents a gallon higher than the competing casein 
paints. But — before the contract was awarded 
actual tests were made... and Mural-tone was 
bought because it covered more square feet per 
gallon than the cheaper paints. 

The finished job cost less because Mural-tone 
(at the highest price per gallon) was used. If you 
are not using Mural-tone you are passing up op- 
portunities toland profitable jobs. Why don’t you 
write us today...or see your local paint supplier? 
The Muralo Company, Inc., 570 Richmond Ter- 
race, Staten Island, N. Y. Branches at Chicago, 
Atlanta, Boston, San Francisco, Los Angeles. 


muraltone 


THE MONEY SAVING WALL PAINT IN THE ORANGE CAN 
CASEIN WALL PAINT 














HOLLYWOOD: INTERIOR 
DESIGN LABORATORY 


Continued from page 56 

obstacles. Consequently he can try out the 
new and novel, and those which prove prac- 
tical can be adapted for general use. 

Most of our effects are obtained nowa- 
days with furniture. Everything we use is 
stylized. We begin with an accepted de- 
sign, such as Louis XV, and modernize it 

always with an eye to “glamour” and 
photographic quality. In the new Jack 
Benny picture, Artists and Models Abroad, 
we made a whole roomful of furniture 
upholstered with caracul. This material 
may or may not be practical-—only time 
will tell. For another set we designed a 
wholly impractical but striking column 
made of intertwined ropes. with a base of 
ostrich feathers. It has an almost. surre 
alistie air about it. and, while surrealism 
doesn’t necessarily have a part in Modern 
design, it gave us in this case just the 
touch we wanted. 

Our problems are well illustrated by our 
present task in creating a night club for 
a new film, Cafe Society. The principal 
locale of the story is the fashionable Club 
Morocco in New York. The club was 
photographed inside and out, and we spent 
days poring over these photographs. We 
finally decided we would have to work 
out a club of our own. The Morocco 
wasn't photographically suitable. 

Another and lesser known problem we 
have is to avoid a “newsreel” quality in 
the sets. If we took our film troupe to the 
club itself and made the picture there, it 
would look like a newsreel. The club is 
admirably designed for practical use, but 
on the screen it would lack glamour. 

You see, in designing the actual club, 
the only problem was to decorate the walls 
and fill the place with tables. The club 
has a very low ceiling, so we ran into 
trouble right away. Film sets don’t have 
ceilings, because they must be lighted 
from above. And when we eliminate the 
ceiling we have to make other changes. 

So we are working out a lot of new 
ideas for night clubs. One is a bar behind 
which the bartender stands on a lowered 
floor so that he is on the same level as 
patrons seated across the bar from him. 
Another is a grilled ceiling that casts in- 

Continued on page 94 
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it ENGLISH and FRENCH 
is 
-” XVIII and XIX CENTURY 
ib. FURNITURE 
re HANDMADE REPRODUCTIONS 
ub 
ito i E 
- ; English Chippendale, Height 36 inches DECORATIVE ACCESSORIES 
e Specializing in construction of , = . 
i. ji VERTICAL PIANOS FINE LAMPS AND SHADES 
sat Pianos made on special order, in all 
ew finishes and designs, to fit indi- a 
nd vidual interior decoration needs. 160 EAST 56th STREET 
ed Descriptive catalog sent on request PLaza 5-6807 NEW YORK 
a> 
* | || NATIONAL PIANO CORPORATION 
“ea Factory & Showroom: 1200 BROADWAY, N. Y. C. 
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Height overall 24” 


Shade 15” Square bell 


English Cea Caddy 


Illustrated is our five pound caddy 
m antique ivory with rose floral dec- 
oration, The caddies may be had in 
sises ranging from one pound to ten 


pounds with various decorations 


HANSON 


CHICAGO 


PAUL 


NEW YORK 














: WANTED - REWARD 


To the first ten decorators 
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award guaranteed solutions 
exchangeable for cash. Iden- 


tical rewards paid also to 
PRIN next million applicants. Long 
Spey record (53 years) of success- 
) ful negotiations. 
“GOLDEN FLEECE FLGDR COVERINGS 


PERSIAN RUG MANUFACTORY 
136 EAST 57 STREET, NEW YORK 


Office: 816 Figueroa Street, Los Angeles 





Western 





INTERIOR DESIGN 








‘ Ciee we rf 


E 





ELECTRIC WAX 
CANDLES 
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CHICAGO BOSTON 
1801 Heyworth Bldg. 420 Boylston St. 
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A striking lamp in putty, turquoise or pap- 
rika with 16” hand decorated orchid shade 
on deep blue ground set in wooden base. 


Boston Carbone New York 
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DISTINGUISHED MODERN 
To a line of graceful garden furniture MOLLA has 
added distinguished modern upholstered pieces. Not 
teo severe, they blend with period accessories. Fin- 
ished in any Duco color or in our new rust-proof 
process. 





Write for Catalog Sne. 
410-416 East 32nd St., New York, N. Y. 9 MUrray Hill 3-5874 
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SCREENS. Wide selection of designs 
Screens and hand-painted panels in stock 
or made to your special orders. Any size 
and as many panels as desired. 


CATALOGUE ON REQUEST 


513 SIXTH AVE., NEW YORK 
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HAND PAINTED SCREENS in Modern and Period 
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| fixtures and lamps. (Decorators fully protected.) 


EAST 36th STREET 





INTERIOR DESIGN 





DECORATIVE SCREENS xk* k* kK k k k * 
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circa 1815 


Colchester Galleries, Ltd. 
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Continued from page 88 

teresting shadows on the dancers as they 
move around a shiny black floor. This 
black floor will be something rather choice 
in the way of movie sets, but the designers 
are well aware that no dance floor like it 
would be possible in a club. Design nat- 
urally differs with the individual. Some 
other set designers would create an en- 
tirely different kind of night club, and 
just as photographically pleasing. That's 
the reason there is no hard and fast rule 
as to what is Modern and what isn’t. 

The widespread use of Venetian blinds 
and louvred doors can be attributed to 
motion pictures. Venetian blinds are in- 
tended to keep an even distribution of 
light in a room without admitting direct 
sunlight. However, they have the disad- 
vantage of casting long crosswise shadows 
that are hard on the eyes. A lot of set de- 
signers are trying to overcome this, and so 
we may look for a new kind of window 
covering in the near future. 

The movies also are experimenting with 
a new kind of translucent glass that can 
be carved like wood. It has been used to 
decorate doors and walls, and even has 
been molded into telephones. While the 
films can successfully adopt things that 
would ordinarily be impractical, there are, 
on the other hand, many good things the 
movies cannot use. All designers of Mod- 
ern sets would like to use more mirrors 
than they do, but are prevented by tech- 
nicalities. Large wall mirrors are pro- 
hibited on sets because they would reflect 
the giant lamps and in many cases the 
camera itself. 

There is an increasing use of photo- 
graphic murals in homes, but these, too, 
are impractical for the movies. Since the 
movies are photographs themselves, the 
murals cause a confusion on the screen. 
Anyway, that’s what happened on the few 
occasions they have been tried on sets. 

As to the future, we believe that furni- 
ture will take on more and more pleasing 
designs, getting away from harsh lines and 
angles, and acquiring additional cttractive- 
ness by the abundant use of color com- 
binations. We want and need comfort, and 
that’s all any design can give us. 
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age. In other words, the dual nature of 
civilized adults is generally strikingly ex- 
hibited by the great difference between 
colors they like and colors they live with. 

Another duality, which has been men- 
tioned before, is that of a generai prefer- 
ence for pure colors and a general usage 
of very subdued ones. Apparently, socalled 
culture, or a misconception of it in regard 
to color, has overwhelmed our fundamental 
liking for vivid colors. Regardless of the 
explanation, the most affected proponents 
of culture like pure colors best, whether 
they know it or not. Primitive beings, in- 
fants and civilized adults are quite alike 
in their choice of colors for color’s sake. 
Somehow, through custom, misconceptions 
of culture, lack of leadership, lethargy, or 
interest in other things, civilization has 
acquired a _ timidity toward color. Of 
course, colorfulness varies with the cen- 
turies; it has its eras of prosperity and 
depression. However, suppressing  influ- 
ences have been at work for a long time. 
To investigate the causes of drabness and 
to deplore them, are not the purposes of 
the present discussion. Here it suffices to 
emphasize that every human being likes 
vivid colors, but generally denies himself 
or is denied associations with them. 

The most preferred colors, for color’s 
sake, are those near the ends of the visible 
spectrum and also the family of purples. 
This may be considered absolute color 
preference. The colors most generally used 
are those in the more central regions of 
the spectrum and these are greatly sub- 
dued into tints and shades before using. 
In other words, we exhibit dual natures by 
subduing the least preferred colors, orange, 
yellow and green, and using them exten- 
sively. We prefer blue, purple and red, 
still we use them sparingly. In an exten- 
sive research, a medium shade of yellow 
was found to be the least preferred color; 
but it, and colors akin to it, are the most 
extensively used colors on the walls of in- 
teriors. This extreme duality between ab- 
solute preference and general usage is one 
of the most striking facts in the entire 
subject of color and is very important. 

If the effectiveness of a color or color- 


Continued on page 98 
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hand painting and 


hand printing fabrics has 
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Clem Fabrics Division of 
the Steiner Studio Corpo- 
ration. This process can be 


applied to any type of 
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play. Special orders, 








designs, and colors. 





“Drapery and Upholstery Workroom for the Trade” 
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scheme were an invariable, inherent qual- 
ity, specifications of color usage would be 
simple. The rule-of-thumb interior designer, 
emerging from a thirty-lesson course, could 
consult a few pages of simple rules and 
not get into difficulties. A draftsman could 
design perfectly in color and could utilize 
the few standardized powers of colors with- 
out error. The property-man could outdo 
the most experienced stage-director of the 
present time in coordinating light and col- 
or with the intricate powers of the play. 
But psychological aspects of color are not 
stable. They are altered by many factors. 
Therefore, much interest remains in color 
and a few pages of simple rules cannot be 
a substitute for years of intimate study 
and experience. 

Appropriateness is the simplest rule that 
may be devised for color usage; but, un- 
fortunately, this rule is simple only in 
wording. It involves all the complexities of 
color and all the external factors which 
influence color. We like a given color un- 
der one condition, but not under another. 
A complete analysis of such a_ simple 
duality is difficult, if not impossible. The 
same is true of a color-scheme. Even a 
painting or a vase has its troubles with 
location. In one place it may be just the 
perfect object; in another, it is rejected. 
As one delves more deeply into color, he 
finds apparent and numerous inconstan- 
cies everywhere. But there comes a time 
when in this chaos one distinguishes some 
semblance of order: inconsistencies are ex- 
plained away; and_ inconsistencies are 
found to be quite legitimate. 

Red is appealing in wine, fruit, flowers 
and in many other objects. We like it as a 
background for gold Chinese characters. 

Orange is viewed with favor on the deli- 
cious fruit from which it gains its name. 
It has no unfavorable inherent character- 
istics, or at least no prominent ones. Of 
course, unsatisfactory and ludicrous uses 
may be made for it, just as in the case of 
red. However, it seems to the author that 
the transitional colors, such as orange and 
blue-green, are not as easily abused as the 
primary or individualistic colors—red, yel- 
low, green and blue. Furthermore, the lat- 

Continued on page 100 
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305 EAST 47th STREET * NEW YORK 


CHICAGO: Charles B. Geller, 155 E. Superior St. 
BOSTON: Devon Service, 420 Boylston Street 
LOS ANGELES: Gabe B. Leavy, 860 S. Los Angeles St. 


MIRRORS + MANTELS «¢ CORNICES « CONSOLES « PAINTINGS « WALL BRACKETS 














Yi Stoker Company 


SHOWROOMS: 435 EAST 56th STREET, NEW YORK 
MANUFACTURERS OF FINE FURNITURE 











INTERIOR DESIGN AND DECORATION 99 















Announcing 


My gallery has been 
enlarged to accommo- 
date many new and 
intriguing decorative 
‘ pieces — both antique 5 
| and modern. 
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TOLE 
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with Tole Shades 
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Copyrighted 
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200 styles, orig- 
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of form, color, 
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HERMAN KASHINS 


(Georgian Lighting Studios) 
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ter colors exhibit dual natures very con- 
spicuously, and our dual attitudes toward 
them are also much more marked than in 
the case of transitional colors which are 
less individualistic or distinctive. This is 
an intriguing line of thought and specula- 
tion that will be left to the reader. 

Yellow is the least preferred pure color. 
but it is very commonly used. A yellow 
shade ranks among the lowest, if not the 
lowest, of all colors in the matter of prefer- 
ence; still, it is very generally used. Yel- 
low is the most cheerful color. 

Green is one of the most satisfying 
colors, because it is restful and neutral. 
Green vegetation greets us in extensive 
areas outdoors and human beings are more 
intimate with it than with any other color. 
Still, 
sickly and almost nauseating, if human 
beings are illuminated by it. 

Blue is the color of the sky, which is 
always with us outdoors. In the depths of 
this blue are Heaven and the gods. The 


green light is very unsatisfactory, 


blue sky is serene and benign. It denotes 
fair weather and freedom from the wrath 
of storms. It is in harmony with all out- 
doors. Still, it is generally unsatisfactory 
as a color for houses, awnings and most 
exteriors of man-made things. We like the 
skylight outdoors and enjoy the shade il- 
luminated by it. The light from it is a 
very bluish white; but blue lamp-shades 
indoors at night are unsatisfactory, if not 
repulsive. Blue flowers are not as popular 
as those of warmer colors. This color is 
rarely satisfactory in decoration and fur- 
nishing indoors. Perhaps its most satis- 
factory use indoors is for an occasional 
ceiling or dome. 

Violet and the purples run the entire 
gamut of agreeableness. Sunrises and sun- 
sets would become drab and uninteresting 
without them. But violet is depressing and 
lavender is associated with old persons in 
life and in death. Purple is stately, digni- 
fied and pompous. 

Black in large areas means life, recrea- 
tion, festivity, and joyous activity. Black 
is a somber, heavy color; still, used spar- 
ingly, it can do much to enliven a color- 
with any color. 


scheme. It harmonizes 
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A group of smart, modern upholstered pieces 
especially designed for the professional office and 
reception room — in addition to a complete line 
for the modern home. 
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Reproduction of William and Mary Flip top table in 
walnut with English Moquette pavel in top 


* The dignity and beauty of 
true art and fine craftsman- 
ship is exemplified in the 
above model . . . only one of 
the many patterns in the pre- 
vailing periods of design in 
custom made furniture ex- 
hibited permanently at our 
Factory Showroom. 


We cordially invite you to 
Visit us any time at your 
convenience. 

* 


CENTVRY 


FVRNITVRE COMPANY 
Logan and Ionia Streets 
GRAND RAPIDS, MICHIGAN 
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Black conceals all kinds of imaginary 
evils, but is a perfect background of the 
starry jewels of the sky or of man-made 
ones, 

White is the color of purity and inno- 
cence, but is also associated with weak- 
ness, illness and death. A white face of a 
living person is ghastly, but a_ white 
plaque, molded from the same features, 
may be beautiful. 

Dual natures are numerous and without 
systematic analysis they may seem to be 
inconsistencies which make a chaos of 
color. But, as in all things, order is natural 
and fundamental; chaos is not. As one ob- 
serves and analyses, he finds that color is 
a complexity of order. The inconsistencies 
are merely legitimate inconstancies, intro- 
duced by the cross-currents of usage and 
of the moods, associations and dual-natures 
of human beings. By no means have knowl- 
edge and analysis reduced the subject to 
complete orderliness; but enough is known 
to make such an achievement seem possible 
eventually. At least, such glimpses replace 
hopelessness with promise and _ timidity 
with courage. 

In regard to the psychological processes 
and reactions, the time-factor is quite dif- 
ferent. One may develop an aversion to a 
color quite suddenly, just as one suddenly 
dislikes Roquefort cheese or anything else 
which was eaten at the wrong time or un- 
der unfavorable conditions. Such dislikes 
are individualistic and vary in degree and 
permanency. Usually the cause for an in- 
dividualistic attitude toward, or opinion of, 
a color is more or less revealed by cross- 
examination. It is important to recognize 
when a case is an individual departure 
from the average and to know how to con- 
duct the inquiry which should reveal the 
cause. The only dependable assistance is 
knowledge of color and colors. 

Unrepresentative individual opinions, re- 
sponses, and attitudes toward details of 
color and colors cause much confusion 
when they are not recognized as such. In 
the field of interior design, interior design- 
ers often fail to recognize that some of 
their own ideas not only lack universality, 
but are founded entirely upon conformism. 


Continued on page 104 
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silk shades. 
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Lamps, Fireplace 
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As a result the final effect is inappropriate. 
because it neither adequately reflects ihe 
occupants nor the purpose of the interior. 

Within a country, such as ours, there are 
definite differences among groups. Those 
who live by tilling the soil are scarcely 
color addicts. Those in the socalled upper 
stratum of urban culture are better trained 
in the arts of color because they are more 
exposed to them. Still, they have generally 
subdued and almost submerged color in 
their own environments. The less cultured, 
those who are unhappily termed the lower 
classes in a city, openly exhibit their liking 
for color. Of course, this liking is closely 
akin to that of primitive beings. Colors are 
chosen for themselves with little or no 
consideration of the larger view of appro- 
priateness. This class purchases gaudy. 
colored things, paints fences yellow or blue, 
and trims white houses with red and green. 
Within their ability they enjoy these col- 
ors and it is well that they have the hon- 
esty to use them even crudely. Certainly 
color can do something toward decorating 
the treadmill of work and relieving the 
drabness of recreation. 

The Renaissance was not only a revolu- 
tion in art; it was a declaration of inde- 
pendence from the old order in many as- 
pects of civilized thought and action. The 
new and extended uses of color are only 
a part of another general revolution. In 
art, a new declaration of independence 
was ready to burst forth at the beginning 
of the present century. The first extensive 
exhibitions of modern art, particularly of 
paintings, were shocking. Form and color 
had become daring in their struggles to 
escape the shackles of realism and tradi- 
tional conservatism. Many of the earlier 
productions could not be understood. 
Doubtless, even the sincere artists were not 
certain of their ground. Also, a revolution 
has many camp-followers. It is a refuge 
for the incompetent and the indolent, as 
it is an opportunity for the able, energetic 
creators. As a result, there was, and still 
is, confusion as to the sincerity and aims. 

If a landscape is viewed upon the focus- 
ing glass of a camera the colorfulness is 
often startling and always impressive. The 


Continued on page 106 
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In working out his designs for the Twentieth Century Limited, 
crack train of the New York Central Lines, Henry Dreyfus 
made a liberal use of Formica, and then when he saw the 
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The pictures show how Formica was applied to curved panels 
about a doorway, for bar tops, table tops and on the arms of 
upholstered furniture. It was also used on writing desk tops... 
Formica is thoroughly modern and attractive, and thoroughly 
practical and durable. Many colors, patterns and methods of dec- 
oration make limitless variety possible. Let us send you the facts. 
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Announcing 

the —Arrival of Noteworthy 
«Additions to Our (ollection_ 
We extend a cordial invitation to view 
our very interesting new pieces. The 
collection is unusually broad and in- 
cludes fine authentic pieces of furni- 
ture of different periods, mingled with 
decorative accessories. Illustrated is a 
distinguished 18th century secretary 
with the original engraved doors. 
Height 7’2”—width 3'8”—depth 1'8”. 
Full cooperation and advantage of the 
facilities of our European offices is ex- 
tended. Estimates given on special or- 
der work. 
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different colors are now closer together 
and by this extreme in juxtaposition they 
emphasize each other through the myste- 
rious phenomenon of contrast. Also there 
probably is an illusory effect. Owing to the 
commonplaceness of color in our surround- 
ings, particularly in Nature's — settings. 
mental color-blindness is more nearly com- 
plete when looking at a scene outdoors 
than upon the focusing sereen of a camera. 

The other extreme of color is that ot 
vividness in which color-contrasts may also 
play a prominent part. Of course, colors 
which are nearly alike in hue may be em- 
ployed in any degree of purity or vivid- 
ness. Where contrasting rather than closely 
related colors are utilized, the colors are 
approximately complementary. Simple ex- 
amples of these are yellow and blue, red 
and blue-green, purple and green. Where 
colors are reduced to the extreme of tint 
or shade, the limiting “complementary col- 
ors” are socalled black and white. Such 
simple plays of complementary colors are 
vivid, but they are particularly suited to 
small-scale applications. In the more ex- 
tensive color-schemes they are generally 
too simple for complete satisfactoriness. 
Often this extreme is tempered or avoided 
by the introduction of background colors 
or by subduing at least one of the pair of 
complementaries. 

Small-scale applications are interesting 
and lend variety to the setting as a whole. 
However, they play little part in the mood 
of the setting or the atmospheric effect of 
color. These effects are achieved by large 
areas in a setting or extensiveness in the 
visual field. In considering the production 
of such effects by the use of reasonably 
simple plays of complementary colors, it is 
obvious that the selection of the color for 
the large area is very important. For ex- 
ample, the case of yellow and blue em- 
phasizes this point almost to a ridiculous 
extreme. Compare a blue wall trimmed in 
yellow with yellow walls trimmed in blue. 
If the colors are of high saturation or 
purity, serene, cold or depressing blue (de- 
pending upon its actual hue) would dom- 
inate the setting in one case; luminous, 
cheerful, gay yellow would rule in the 


Continued on page 110 
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An increasing number of customers are coming to us day 
after day. We invite you to join them because we believe 
we offer advantages that you cannot get elsewhere... All 


qualities sold are guaranteed to give satisfactory service. 


de Quintal, Inc. 
1 East 53rd Street 


New York City 
PLaza 3-6066-6067 


Wholesale Disrtibutors of Quality Carpets and Rugs 


SECTIONAL WALL PIECES 


Interchangeable and Adaptable to Any Size Room 


CATALOGUE ~———-<0t aas FACTORY AND SHOWROOM? 
ON REQUES ; ICT 410 EAST 32 ST., NEW YORK 
ts . : 





INTERIOR DESIGN AND DECORATION 107 








" 
" 
: 
" 
‘ 
‘ 
. 
. 
. 
‘ 
. 
‘ 


Old Pewter Lamp 
with Pewter Shade 
against a Hand Done 


Monochrome Paper 
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NEW BOOKS 


Refurbishing the Home. By Carl G. 
Knauff. Illustrated. 337 pp. New York: 
Whittlesey House, McGraw-Hill Book 
Co. $2.75. 

Interior designers in large cities where 
facilities and workmen are available for 
the solution of their problems will find 
little of interest in this volume. But those 
interior designers in smaller towns, whose 
clients are confined to moderate incomes 
and demand simple, practical ways of de- 
vising and designing attractive interiors. 
will find the book a welcome guide in 
maintaining their own workrooms. Help- 
ful suggestions are offered for coping with 
and construction 
work, and entire chapters are devoted to 
practical 
mantels and fireplaces, making minor ar- 


workmen in. alterations 


such problems as modernizing 


chitectural changes in built-in window 
seats and bookcases, and conditioning old 
floors. Instructions are given for upholster- 
ing chairs and sofas, and making slip 
covers. And the various types of rugs and 
carpets are considered, and hints appear 
A 
classification of various types of fabrics is 
of the 
and are offered for 
making valances and cornices. The subject 
of color is dealt with in a thorough man- 


on how to preserve and renew them. 


given with a_ discussion basic 


weaves, suggestions 


ner, and 26 suggestions are offered for 
There 


an especially interesting section devoted to 


harmonious color combinations. is 
paints and finishes, and thorough instruc- 
tions are given for applying wall papers, 
making and lamp 
working in the handicrafts, such as trap- 
unto quilting and gesso. Altogether, this 


screens shades, and 


is an eminently practical volume. 


Furnishing the Small Home. By Margaret 
Merivale. Illustrated. 96 pp. New York: 
The Studio Publications, Inc. $2.50. 
The designer of a small apartment has 


a much more difficult task in its furnish- 
ing owing to the restriction of space and 
to the limited amount which can be spent. 
but there reason why even the 
smallest home should not display good 
taste as well as attain a high standard of 


is no 


convenience and comfort. 

If you are confronted from time to time 
with the problem of designing original 
furniture in the Modern style for a small 

Continued on page 110 
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ESTABLISHED 1872 


JOSEPH N. COURTADE & SONS, INC. 


MANUFACTURERS 


SOLID SELECTED ROCK MAPLE 
CUSTOM BUILT EARLY AMERICAN and COLONIAL FURNITURE 


AUTHENTIC REPRODUCTIONS 


The fine quality of Joseph N. Courtade & Sons Early 
American and Colonial Reproductions is proverbial 


FACTORIES: 
SHOWROOMS AND OFFICES 
514 TO S18 WEST 24TH STREET 


7 ; NEW YOR 
“Aristocrats in Maple” K CITY 

















PICCADILLY SOFA styled by 


SURRE 


Suite 603: 385 MADISON AVENUE NEW YORK CITY 
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Decorators seeking the 


better and exclusive 
NEW type of lamps will wel- 
come the new units 


styled by Arden. 








Write for our 26 page cata- 
log. 36 smart lamps and shades. 





LAMP No. 1080 


ine with metal ornamentation — 


o 
n 
se) 


made in various woods also in lacquer 
colors. Shade of pebble crepe with 


fringe trimming. Height overall 13!/2”. 


Sole agents and wholesale distrib- 
utors of Plain or Decorated 
Copenhagen Porcelain lamps in the 
United States. 


An outstanding source for attrac- 
tive lamps or shades. 





Arden Lamps € Shades 


16 E. 53rd Street New York City 











NEW BOOKS 
Continued from page 108 
room, then this stimulating book will prove 
your vade-mecum. For here you will find 
brimming ideas for designing furniture, 
fabrics, floor coverings and accessories in 
the contemporary spirit. Keep this book 
not on a shelf, but easily accessible to the 
drafting table! 

Glass in Modern Construction: Its place 
in Architectural Design and Decora- 
tion. Introduction and text by Harold 
Donaldson Eberlein and Cortlandt van 
Dyke Hubbard. Illustrated with 62 
photographic plates. 155 pp. New York: 
Charles Scribner's Sons. $3.75. 
Through the 62 plates and their short 

explanatory captions there are shown the 

structural and decorative possibilities of 
glass, brought readily within our grasp 
through modern advances in manufactur- 
ing technic and manipulation. With Amer- 
ican homes and structures generally com- 
ing more and more “into the sunlight” 
through the medium of glass, the contents 
of this book will be of especial interest 
and inestimable value to architects, interior 
designers and home builders. Subjects 
range from simple inexpensive houses, 
large residences. penthouses. churches, 
schools, hospitals, stores, banks and_ bars. 


COLOR AND COLORS 

Continued from page 106 

other case. Two radically different) moods 
would result. This emphasizes the extreme 
importance of area in the case of har- 
monies of contrast. 

Usually it is desirable to subdue the 
large-area color with white, black or gray 
more and more as the extensity increases. 
This suggests a fundamental law of ef- 
fectiveness of a color which involves ex- 
tensity as well as intensity. In other words, 
the effectiveness is proportional to  vivid- 
ness of the color and to the area it occu- 
pies in the visual field. Notwithstanding 
the many other factors which influence 
color, this is a safe and valuable principle 
to keep in mind, provided it is employed 
with feeling and extensive knowledge 
rather than with the exactness of a rule. 
YOUNG MAN, experienced and with fol- 
lowing, desires sales position with furniture 
or cther wholesale house. Best references. 
Will travel. Address Box No. 88, INTERIOR 
DesigN Nb DECORATION. 
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The lamp shown in the 
pieture is one of the 
new prize winning 
LES. floor lamps of 
19th Century French 
All the prize 
winning LE.S. Better 
Sight 
the Award Emblem 
(shown above 


design. 
Lamps carry 


-~ as well 
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Certifi 
eral Electric does not 
make I.E.S. Better 
ht Lamps but pub- 


tion Tag.Gen- 








lishes this in the in- 
terest of Better Light 
for Better Sight. 
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New Prize Winning [.E.S. Lamps 
now ready in Period Designs 


NPERIOR designers will welcome the 

new prize winning I. EK. S. Better 
Sight Lamps that are now available in 
authentic period designs, including: 18th 
Century English. Early American. 
19th Century 
French, and Con- 
temporary Modern. 
These lamps were 
awarded prize- 
winning blue rib- 
bons in a nation- 





wide contest sponsored by the American 
Institute of Decorators. the American 
Institute of Architects (New York Chap- 
ter), and the Illuminating i-ngineering 
Society. 

These Certified I. E. S. Better Sight 
Lamps not only harmonize with the mood 
you design for clients’ rooms but provide 
all the benefits of light conditioning as 


well. For additional information, write 
to L. E. S. Better Sight Lamp Makers, 


2114 Keith Building. Cleveland, Ohio. 


GENERAL @ ELECTRIC 
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Continued from page 60 

tain an interior specialist as a definite part 
of their office force. On the other hand the 
interior designer found that preliminary 
consultation with his arch enemy the archi- 
tect was highly practical. The professional 
“decorator” has rapidly become during the 
past five years vastly more than a mere 
decorator. He is an interior designer—an 
interior stylist—an interior architect. 

Quite a few years after all this evolu- 
tion had actually begun, the Alabama 
Polytechnic Institute organized its course 
in Interior “Decoration.” Like most others. 
it was based on the accepted standards for 
the field. For want of a better place it 
was attached to the department of Com- 
mercial Art and became loosely associated 
with the School of Architecture by that at- 
tachment. The “mill” ground out its regu- 
lar graduates, but the incentives were few 
and the students fewer. It seemed only a 
matter of semesters until it would die a 
slow gasping death. 

Three years ago, however, the course 
was taken from Commercial Art and made 
into a separate unit definitely connected 
with Architecture. As some students chose 
the architectural option of either design 
or construction, others were now able to 
choose the architectural option of Interior 
Design and Decoration. All three of the 
divisions in Architecture are now based on 
a year and a half of identical basic train- 
ing in the elements of design, composition 
and color. If after that preliminary train- 
ing any student in any option decides he 
is in the wrong place, it is not too late 
to make a change and if he finds himself 
unsuited to a career of creative work he is 
advised to take another course while he 
can do so without serious loss of credit. 

With the basic training in the elements 
of all creative work behind them, the 
students in Interior Design plunge whole- 
heartedly into concentrated study of in- 
teriors employing these principles. They 
are then given a thorough course in style 
from the earliest to the most Modern. 
Much time is spent on the association of 
texture, color and pattern. All students 
consider seriously the problems of light- 
ing, fabrics, hardware, and the many other 

Continued on page 114 
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@ Here's freedom for roving eyes that 
hate to be held captive behind the con- 
fines of opaque brick and mortar. Gen- 
erous windows bring a sweeping sense 
of vision and beauty as fresh and big as 
all out-of-doors. Mirrors replace restrict- 
ing walls with deep, luminous wells of 
reflected light and motion. 

Truly,decoration moves ontonew hori- 
zons of space and spaciousness through 
the use of glass, finding innumerable 
effective uses in screens, table tops and 
accessories, as well as mirrortrim around 
doors and fireplaces. 





expansive effect of glass. 


Imagination is stirred with the infin- 
ite possibilities presented. But whatever 
the decorative scheme may be, the use 
of L-O-F Quality Polished Plate Glass 
assures satisfactory results with its ex- 
ceptional brilliance and freedom from 
imperfections. It is made either in clear 
or in three delicate shades of blue, a 
peach and a green. 

Specify this finer plate glass. Call on 
your local L-O-F distributor who will 
cooperate with you in working out the 
practical solution to your problems. 
LIBBEY-OWENS-FORD GLASS COMPANY, TOLEDO, O. 


Lispe~-Owens- Foro 





7 lacs 





This interior is a splendid example of the 
. . Gilmer Black, 
Architect. Photograph by Hedrich-Blessing. 
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French English and Italian furniture frames 


earried in stock for immediate delivery. Write 


catalog 


@ 


Leopold Colombe & Bro. 
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Continued from page 112 

minor allied branches of interior design. 
Most subjects are considered abstractly at 
first, then in simple combination and finally 
as they work into the details of a complete 
scheme. Three dimensional appreciation is 
accomplished by required model work and 
many quick perspective sketches. 

The most serious current problem at 
Alabama Polytech is the distance from the 
centers of the trade, the style trends: 
and the lack of adequate materials, samples 
and illustrations both stylistic and eon- 
temporary. Through the splendid coopera- 
tion of many manufacturers this year and 
tast the latter deficiency is being elimi- 
nated for the interior designing profession. 
The West Coast was made into a trade 
center, and the Southeast can be developed 
in the same way. 

The set-up at A. P. I. 
means complete—nor does it function per- 


is not by any 


fectly as yet. Minor changes are still neces- 
sary before it can reach a final academic 
or professional goal. However the newly 
revived course in Interior Design does seem 
to be on the right track if tripled regis- 
tration means anything and if requests for 
eraduates exceed the output. 


INTERIORS FOR TODAY 
AND TOMORROW 
Continued from page 70 

Restfulness and a rare quality of old 
charm predominate in the room designed 
by Annette Siegel. Creamy, beige walls, a 
sea-sand carpet and gay, flowered chintz 
establish a note of cheerfulness. 

Ralph van Hoorebeke rendered a_ re- 
freshing version of Louis XVI in Modern 
décor. Highnotes in the treatment of the 
background are grass cloth walls, a niche 
covered in taffeta to accommodate a bed, 
and a Juxurious melon color rug orna- 
mented with an elaborate carved border of 
Acanthus scrolls. Panels over the doors, 
painted in white and gold leaf, add a pleas- 
ing decorative accent. 

The bedroom by Virginia Conner is fas- 
cinating in its freshness and _ originality. 
The focal point in the room is a corner bed 
standing beneath an architectural plaster 
canopy, built into the ceiling. 
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